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Through larger scope for education, provisions for medical 
Backwards relief, more cottage industries and vocational training and 
cultural development,Government have been working for 
the betterment the living standards the scheduled 


Yesterday tribes, comprising 15.67 lakh people West Bengal. 


the First Five Year Plan,the total outlay for the 

the backward classes was Rs. 86.9 lakh. The activities 

Forward under the programme included construction residential 
schools for students scheduled tribes, setting 

monetary rewards tribal headmen and 
financial assistance non-official organisations, besides 
construction junior basic schools and health centres, 
supply costly medicines, sinking tubewells, free 
distribution pumping plants for irrigation, development 
cottage industries and road improvement 
works tribal areas, house building and traning 
facilities various trades vocations. 


Scholarships were awarded tribal students reading 
the post-secondary stage, 


total provision over Rs, 206 lakh has been made the 
Second Plan for the welfare the scheduled tribes, 
addition which the State Government will spending 
Rs. 110 lakh out its own resources. Several new schemes, 
such as, establishment training-cum-production centres, 
Creamery societies, etc., are taking shape during 
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COMPANIONSHIP 


There enduring companionship where tastes 
are similar. Like cycling, for example. 


Tastes always meet when comes 

Raleigh, for this bicycle, distinguished 
its attractive finish and graceful 
proportions, will along with you 
for years and years ... never failing 
you and never 


LEIGH 


The World’s Most 
Famous Bicycle 


i} 


FOLK-LORE SEPT.-OCT., 1960 


for the 
future 


Under the furrowed brow, his aging eyes see 
his child grow manhood. gives his all: care 


and protection, knowledge culled from experience, 


Soon the youth will learn from life. 
Soon will come the struggle achieve. 


Soon will part the striving... 


And prepares him meet the future. 
The striving and effort for better 


little less the care, little more the joy. 
‘ 


Today, the past, our products help make homes 

cleaner, healthier, happier. But today are also working for 
Tomorrow, wiien the evergrowing urge for better living 

will demand still greater efforts. And shall 

ready with wider service, new ideas, new products 


world that offers little more— 


Today Lever serves the home 
and; Lever serves the hom 
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Brimming with laughter and excitement, these Rajasthani children cluster around their quaint 
‘conveyance’, the camel. Not every day they have such fun—a camel ride across the sandy 
wastes and marriage feast awaiting end. few moments more and off they 
will go, swinging rhythm with the trotting camel and completely case the tall mount. 
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still slow and uncertain. 

More roads and improved 

transport will broaden the 

horizons our children 

bling them travel further 

afield and know their 
bours better. 
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India’s handloom fabrics 
now reach homes Africa, 
Arab countries, East Asia and 
elsewhere. Exports last year 
exceeded Rs. million. 


Handloom products have 
been more and more 
demand because the high 
standards quality, thanks 
inspection 
marking. This growing 
demand also met hand- 
loom 
opened Aden, Colombo, 


Bangkok, Kualalumpur and 
Singapore. 
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Pt. Ravi Shankar (Sitar) 
ALPC India 
Ahir Bhairav, Simhendra 
Madhyaman and jag. 


Ustad Ali Akbar Khan (Sarod) 
ALPC India 
Ragas Piloo and Sindhu Bhairavi 
(Spoken introduction Yehudi 
Menuhin). 


Late Pannalal Ghosh (Flute) 
EALP 1252—Gat-Raag Yaman and 
Raag Shree. 
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MEMORANDUM URGENT NEED CLOSE 
CO-OPERATION AND RAPPORT BETWEEN FOLKLORISTS, ETHNOLO- 


GISTS AND ORIENTALISTS 


RESEARCH WORKERS INDIA AND ISRAEL PARTICULAR. 
HAIM SCHWARZBAUM (ISRAEL 


fact that every Ethno- 

logist and engaged some com- 
parative research, has cope with 
numerous problems both scholarly and 
technical nature. Difficult may 
assemble all the written and oral 
ing certain subject, even more difficult 
locate all the important materials hailing 
from the vast domain both the Ancient and 
Modern Civilizations and Cultures 
and Far East. true that Ethno- 
logists Folklorists are not supposed 
command all the languages needed control 
the basic literature bearing their particular 
fields study. When these scholars come 
the Oriental field they are even much more 
deplorable plight, being utterly dependent 
upon information and translations 
the original into European languages. 
matter fact they are without adequate 
guides this respect. The source material 
they are need has rarely been translated 
experts, and very seldom has been handled 


from the folkloristic, comparative point-of-view 
wider cross-cultural aspects and ramifications. 
The truly international scope Ethnology, 
Folklore and Oriental Studies well-known 
fact. The range the interests all research- 
workers these fields study has recently 
much expanded. The steady growth and en- 
richment disciplines are 
indeed remarkable. is, however, 
regretted that there co-operation between 
scholars. there exist sort 
barrier between Orientalists, Folklorists and 
Enthologists, each them being ignorant 
the achievements the other camp scholars 
respectviely. state affairs de- 
trimental the development science quite 
obvious. Unfortunately 
handle their specific maternal isolated 
basis, without reference international ana- 
logies and parallels, without recognition 
generic Motifs ana Types, without regard 
its cross-cultural context and wider entholo- 
gical and folkloristic aspects. Enthologists and 
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the other hand, frequently in- 
dulge extravagant, fallacious theories 
supported sound, critical control the 


un- 


relevant original texts. This partly due 
alack familiarity with the multifarious pro- 
blems bearing the languages and civiliza- 
tions the East. 


order improve this adverse situation 
those scholars India and Israel interested 
Asiatic Ethnology and Folklore should co- 
various ways. First all common 
Research Institute should established. The 
scholars these two countries should seek 
provide international centre for 
motion research and the dissemination 
information relating the ethnology and folk- 
lore people, with special emphasis 
the folk-cultures the Middle and Far East. 
Such Institute should also endeavour 
increase and strengthen the links between 
all parts the world. Another aim the 
Institute will study all the complex pro- 
blems current everywhere the East and main- 
springing from the impact Western 
Civilization indigenous folk cultures. 
short, this Institute should become inter- 
nationally recognized clearing house for infor- 
mation bearing Oriental (Asiatic) Ethnology 
and Folklore. think that the Indian Folk- 
Culture Research Institute should co-operate 
with the Israel World Centre for Jewish Folk- 
lore Research, and with the Haifa Enthological 
Museum, with view the organization 
common Research Institute. common Organ, 
scholarly Review English, should pub- 
lished. will encourage and promote 
pursuit and study Asiatic Ethnology and 
Folklore. will help all students these 


HAIM SCHWARZBAUM 


scholarly branches keep abreast recent 
advances all these and related fields 
study. Handbooks, Surveys, Bibliographies 
bearing Asiatic Ethnology 
tute. 


The Institute should 
intensive collecting, classifying, cataloguing and 
accurate recording ethnological, 
phical and folkloristic material, 
workers should encouraged. Trustworthy 
collection the oral and folk-literature the 
Asiatic peoples the different vernaculars 
extraordinary value. There can doubt 
that Research Institute, whose pioneers would 
Ethnologists and Folklorists India and 
Israel, would also greatly remedy the present 
absurd and truly chaotic situation. will also 
seek solve some the problems mentioned 
above. scholars’ profound knowledge 
Oriental languages coupled 
Western Research Techniques would open 
quite new prospects for the science Ethno- 
Journal interpreting Asiatic Ethnology and 
Folklore the Western world scholarship, 
covering the multifarious aspects Eastern 
folk-culture and folk-life and furthering our 
understanding both East and West, 
supported UNESCO and the following 
Institutions 

Anthropologiques 
llot Paris 16, France). 

Wenner-Gren Foundation for Anthro- 

pological Research (14 East 
Street New York 21, New York, U.S.A). 
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MEMORANDUM 


The International Congress Oriental 
lists, Leningrad. 


Centre for International Indological 
Research (Poona and Paris). 


The International Association for the 
History Religions (Rome and 


The ‘International Society for Oriental 
Research (Istambul), 


The World Congress Jewish Studies 
The Hebrew University Jeru- 
salem), 


The International Congress for Folktale 
Research (Kiel and Copenhagen). 


Premier Congres International Folk- 
lore (in Paris, see 
Coggres Int. Folklore, Tours, 
The First World Congress for Jewish 
Folklore Research (Tel-Aviv, 1959). 


Congress International des Sciences 
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Anthropologiques Ethonologiques 
(V-th Congress, Philadelphia, 1956). 


Conseil International Philosophie 
des Sciences Humaines (CIPSH) 
c/o Unesco, Paris. 


13. Royal Central Asian Society Hinde 
St. Manchester Square London, 


time goes on, the indebtedness Euro- 
pean and American Ethnologists 
lorists their Asiatic fellow-scholars will 
increasingly recognised. This will accom- 
plished Asiatic scholars will devote all their 
energies further the above mentioned tasks 
aiming international collaboration and mu- 
tual understanding East and West. 


Appreciating the greatness India’s rich 
folk-culture particularly happy submit 
this Memorandum the forthcoming Session 
the All-India Folk-Culture Conference, trust- 
ing that will meet with favourable recep- 
tion. 
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PUPPET DANCE BENGAL 


DR. ASUTOSH BHATTACHAYRA 
Lecturer, University Calcutta, 


uppet dance known one the most 

ancient forms folk-amusement India. 
Some far believe that classical 
Sanskrit drama had its origin same form 
puppet show. however, very strong 
reason for such belief inasmuch the 
main performer Sanskrit drama known 
sutradhara meaning one who holds 
the string his hand. This also done 
the case puppet dance. the open stage 
sutradhara introduces the each and 
every Sanskrit darma before the audience after 
the Nandi the benedictory verse recited 
cf. nandantye sutradharah This must have 
had some relation with the part which the 
performer puppet dance played time 
when the Sanskrit dramas came into being, 

Puppet dance putu! nach, 
called Bengali, very popular form 
folk-entertainment some areas the lower 
districts West Bengal, specially along the 
Ganges. Sometimes life-size puppets represen- 
ting different characters folk and classical 
legends are made and public exhibition their 
‘dance’ given any festive occasion during 
any time the year. The snake-story the 


most popular theme display though now 
due Vaisanava influnce over some areas 
Vaisnava 


legends. The snake-story however 
the only theme for display during the annual 
snake-festival. 

There are professional parties puppet 
shows which are engaged the villagers more 
satisfaction. nominal stage without however 
any regular platform built with only one side 
open where che audience take their seats mostly 
open lawns. the other end the stage 
the performers and the musicians take their 
seats the ground. The lower part the 
stage man’s height screened from 
public view make the actors and the 
musicians invisible from the audience. drop 
performances also with 
purpose. the curtain rises the 
representing various characters, male and 
female, appear from the two sides. The puppets 
are made movements their 
hands, legs and heads according the demands 
covered the screen beyond which they take 
their position the ground, but the puppets 
which they carry over their heads are visible 
from the audiance. This gives the impression 
that the puppets are walking and making shows 
dance themselves the great amusement 


the same 
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ihe unsuspecting village-folk. The puppets 
are specially designed with the different parts 
their bodies loosely attached make 
possible the desired movements with the least 


effort. The person who carries 
puppet his head holds his hand some 
strings the other ends which are attached 
the different parts the bodies the puppet 
above. Whenever particular movement 
desired pulls the particular string which 
produced. The puppets are naturally dum- 
mies, and the dialogues and songs are recited 
and sung the ‘sutradharas’ the string 
holders behalf the characters represented 
them from the background. all the 
participants such performances are men, 
voice imitated the men who carry 
which represent women. Instead 
realistic atmosphere which intended 
created sometimes adds the comic vein 
the performance. 

have now give here account ofa 
puppet dance which have had 
witness village miles south Calcutta 
the 24-Parganas District West Bengal. 
was the occasion the worship the godd- 
ess Fortune (Laksmi) which held within 
week the great autumnal festival, Durga 
engaged professional party the puppet 
dance hold the performance its own house. 
The usual stage was improvised. was P.M. 
and the curtain was not yet raised. The con- 
cert had already begun. One one the 
villagers were Some women were 
carrying arms. was apparent that 


the villagers had already finished their supper 
and had come enjoy the 
Mats and hay 


from all anxieties for the night. 


DR. ASUTOSH BHATTACHAYRA 


were spread over dew-drenched grass which 
they took their seats. few ‘special’ seats 
chairs and benches were reserved for some 
respectable village elders. Some them 
remained unoccupied during the whole night, 
and one two were also encroached upon 
some unauthorised urchins. The women’s 
section the audience was separated from the 
men’s the erection nominal partition 
made split bambooes. 

about 8-30 P.M. the 
raised and tiny puppet representing 
woman decorated with imitation snakes 
over the body the very first 
sight was able guess that was 
serpent-goddess Manasa. The puppet stood 
motionless and song eulogising her high 
terms was being sung from background. 
was apparently the benedictory song (mangla- 
charan) which the deity was described 
the daughter the great god Siva. Some 
enthusiastic villagers wanted impress upon 
that the imitation serpents the puppet 
were making real movements, but failed 
notice anything the nature movement, 
real unreal, them. And there was any 
which might have escaped notice due 
faulty vision was certainly not for any 
mechanical artistic skill the performers, 
but was some other natural reason. 
The song being over, curtain dropped. Within 
minutes’ time was raised again, and 
two puppets comparatively big size—one 
representing man and another woman—apperar- 
from the background. The imitation was 
miserable, but did not evoke any disapproval 
from the audience. seemed that they were 
perfectly habituated this. regular dialouge 
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PUPPET DANCE BENGAL ILLUSTRATIONS 


This give impression that the Puppets are 
walking and making shows dance 
themselves. 


the end dance show—the 
head Rakhasa kept the 
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somewhat finished and literary from 
between imitation woman’s voice anda 
real man’s ensued the background. And 
two puppets with their facial expressions steady 
were making some feeble movements their 
hands, feet and heads only the 
dialouge. utter disregard the spirit 
the dialogue they were also changing sides 
often unnecessarily with haste. was 
very strong light the other side the 
screened partition the persons who were 
carrying the puppets were vaguely visible 
from the audience. But the audience did not 
mind it. After half hour, however, the 
strong light was replaced ordinary one 
and nothing could seen any more from 
this side. From the dialogue was able 
understand that the puppet which was repre- 
senting male character was that Chand 
Sadagar, the hero the snake-story and the 
other represented Sanaka, his wife. Chand 
Sadagar was about sail mercantile 
voyage, but before did wanted 
worship the great god Siva. asked his 
wife make necessary preparations for the 
worship. From the dialogue was evidant 
that Chand Sadagar was man great perso- 
nality and Sanaka devoted wife. dia- 
logue was going on, the puppet representing 
Manasa appeared from one side and remained 
some distance from the other 
ters. the voice young boy 
followed. Both the puppet characters the 
stage stopped all their movements and atten- 
tion the whole audience was drawn the 
sweet and melodious voice the nice song. 
The song gave vent the feelings Manasa, 
who through pitiably appealed Chand 
Sadagar worship her also along with Siva. 
the song was over, the puppet which 
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represented Chand Sadagar showed signs 
resentment throwing its two false hands 
and fro with the accompanying dialogue 
the background, nay approached 
the puppet Manasa 
and made show kick raising its right 
leg little. soon was done curse 
was pronounced Chand Sadagar 
same voice which sang the song, and the 
puppet disappeared. Chand 
Sadagar rushed towards her great 
anger and the curtain dropped indicate the 
end the first scence. 

The next scence opened small boat 
which the puppet representing Chand Sadagar 
was seated with stick its shoulder. Some 
more puppets representing the helmnsman 
and the oarsmen were also placed 
respective places. All the puppets except 
that Chand were making feeble movements 
their tiny hands obviously indicating the 
act rowing. Eveidently Chand Sadagar 
was already his contemplated voyage. 
dialogue rural dialect followed the back- 
ground obviously behalf the boatmen 
who generally hail from the East Bengal 
Muslim community. attempt was made 
give realistic character the dialogue 
but miserably failed init and evoked 
laughter instead. The helmsman was 
apprehending some imminent misfortune. 
Chand, however, did not pay it. 
The scene was well planned and won 
admiration the whole audience. 

Soon the boat began roll very roughly. 
seemed that some the puppets might 
thown The oarsmen were reciting 
the name God, but did not affect Chand 
the least. All sudden the puppet re- 
presenting Manasa appeared the farthest 


ig 
( 


end the stage. voice its behalf from 
the background deciared that unless Chand 
Sadagar worshipped Manasa was doomed 
death with his entire cargo mercantile 
goods. Another voice behalf Chand 
Sadagar replied that (Chand) preferred 
death her worship. The puppet representing 
Chand was now making violent movements 
its both the false hands. Sometimes the stick 
was raised above its head the direction 
the puppet representing Manasa. The boat 
was rolling violently and moment all the 
persons were thrown overboard. The 
curtain dropped almost immediately. 

this way the whole narrative Chand 
Sadagar was illustrated right the end. 
The scene Lakhindar’s floating down the 
river was admirabiy executed. puppet re- 
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presenting the corpse Lakhindar was placed 
small raft which another puppet re- 
presenting Behula was seated its side. The 
raft floated down the river with the puppets 
slowly and series nice songs were 
sung the background behalf Behula. 
All the experiences which she had encoun- 
ter her way were remarkbly depicted. The 
dance performance which 
exhibited before the gods kept the audiences 
spell-bound for sometime. for myself 
failed understand how the puppet was made 
display some very intricate movements 
dance means its false hands and feet. 
The songs which were sung young boy 
from the background behalf Behula were 
indeed praiseworthy. day dawned the 
performance came close. 
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ANTHROPOLOGIST 


LOOKS FOLKLORE 


DR. VIDYARTHI 


CULTURE ORIENTED 
DEFINITION FOLKLORE 


systematic study folklore has not 

yet beentaken seriously India. 
matter fact its history has been dominantly 
the amature’s pastimes collect folk tales and 
folk songs. one reads the paper general 
Dr. Uyadhyaya (Upadhyaya 1957) 
becomes clear that the history folklore 
researches comprises just the casual efforts 
administrators, travellers, few anthropologists 
and literary persons who have collected and 
published sporadically few folk songs and 
folk tales tribal and rural groups India. 
Here have, ofcourse, acknowledge the 
works Hindi Lucknow and 
Allahabad Universities. Even the definition 
and scope folklore appear vague 
their mind and barring few, most the 
works are popular nature. 

American anthropologists, when they are 
dealing with primitive tribes, limit the use 
the term the body tales and 
myths, the songs and dramatic forms, the in- 
terpretations natural phenomenon, and 


Head the Department Anthropology, Bihar University 


features the millieu found among primitive 
group. Folklore this sense almost co- 
extensive with oral literature, philosophy and 
natural sciences. Professor Voeglin, linguist 
and folklorist, who Chairman the Depart- 
ment Anthropology Indiana University 
writing about North American Indian Folklore 
the Standard Dictionary 
observes 

Prose, narratives, songs, chants, formulae, 
speeches, prayers, puns, proverbs, are the chief 
forms folklore North American Indian 
(Voeglin 1950 798). 

American 
writing about the folk song indicates that the 
denotes group which the cultural, economic, 
and educational diversity group ofa city 
much less pronounced, where modes life, 
customs, and lores including songs, are known 
and shared more homogeneously throughout 
the group where the cultural possessions 
the individual more nearly resemble those 
his neighbour (Herzog: 1950: 1033). 

Redfield making anthropological app- 
raisal folk-peasant, urban communities 
comments that four qualities—distinctiveness, 


ANTHROPOLOGIST LOOKS FOLKLORE 


homogeneity and all pervading 
sufficiency define atype human folk com- 
munity that realised high degree the 
particular bands and villages (Redfield 1955: 
4-5). Folklore, should thus comprise all forms 
oral literature and all the ways concei- 
are found folk and pre-literate society. 
Another point that emerges that though 
the folklore defined context with folk 
groups tribal and rural areas, its contact 
and exchange with literary and musical forms 
city and complex societies cannot denied. 
Asa matter fact the repertory 
age the country side and that the city 
have exchanged some their products time 
and again. especially ture with rural 
villages India where influences from outside 
the village have always been prominent. Much 
influence has been work both directions. 
The folk-urban continuum which reflected 
cultural level also evident folklore level. 
Folklore, according one theory, descends 
from higher lower groups 
often ascended from lower 
higher groups (Herzog: 1950). The latter 
view more acceptable cultural 

Forms folklore are perpetuated oral 
traditions. Even when folk singers, for exam- 
ple, are literate, they 
songs. 


rarely use writing for 
teaching, certainly techniques, con- 
nected with the making and singing songs 
they are learnt ears, and transmitted this 
fashion from generation generation. Nor 
there conscious awareness forms 
construction the pari the folk singer 


folk there aesthetic analytic 


theory his mind. Training and re-hearing, 
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essential earmarks for our technically sophis- 
ticated musical practice, are the 
absent. 


whole 


FOLKLORE PART CULTURE 


This definition and characteristics folk- 
lore are especially true context with the pre- 
literate, isolated, and primitive tribes. 
student anthropology like who has ex- 
periences working among many tribes will 
easily bear out the pattern origin, nature, 
usages and processes transmission folk- 
lore the simpler societies. 

many the tribes, there institution 
youth dormitory, all the un- 
married youth the village assemble the 
night after day’s toil. They sleep there and 
before they sieep they tell stories, puzzles and 
make dramatic performances, they, then, sing, 
dance. This regular assembly boys and 
girls, which embodied the tribal institutions 
youth dormitory (Vidyarthi 1954, Sachchi- 
dananda 1958, Elwin 1956) helpful many 
ways inthe origin, development, transmission 
form. 

tribal societies myths, folk tales folk 
songs, genernl are not idle speculation 
about the origin things institutions. Nor 
the outcome the contemplation 
nature and hapsodical interpretation 
laws. The function myths neither explana- 
tory nor symbolic. the statement 
extra-ordinary event, the occurance which 
once for all had established the social order 
atribe some its economic pursuits, its 
arts and crafts its religious magical beliefs 
and ceremonies. renowned 
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functional anthropologist commenting Thro- 
briand Islanders’ myth has rightly stated 
not simply piece attractive fiction which 
kept alive the literary interest the 
which lives the iustitutions and pursuits 
community. justifies precedent the 
existing order and supplies 
pattern moral values sociological discri- 
mination, and burdens and magical beliefs. 
this consists its main cultural function.” 
another place Malinowski further brings 
cut the importance myths tribal society. 
For all simplicity form myth neither mere 
branch art, history nor exploratory 
pseudo-theory. fulfils suigeneris 
closely connected with the nature traditions 
and belief, with the continuity culture, with the 
relation between age and youth and with the 
human attitude towards the past, the world and 
the cosmos. The function myth, other 
forms folklore, strengthen tradition and 
tracing better, more supernatural 
and more effective reality initial events. 
Viewed whole, then, like body 
magic and religion, system economic 
social organisation, the folklore parti- 
cular tribal community part the entire 
people also brings solidarity, con- 
tinuity and consistency cultural group. 
sacred tribal tale, for example, told justi- 
flication ritual illuminate religious 
mysteries, such tale the greatest im- 
portance that systematises belief and 
regulates conduct. Again legend, incident 
tribal history, may also contribute the 
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building 

Tales like old man and his wife” 
the “Seven “The shadow 
the moon” coliected from the Maler Paharia 
Santhal Pargana contribute indirectly 
the formation economic standards and 
values. For have noted that shadow 
scarcity, hunger and famine which con- 
tributes the most powerful incentive work 
the Paharia society. The whole system 
organised work and incentives are associated 
with the traditional handing from generation 
generation stories and folk songs, 
and puzzles, dramatic games and 
dances, depicting the failure and success, the 
importance religion and magic, totems 
and taboo, disciplines and customs, and 
then the roles work and games, hunger 
and work, tribal sentiments and aspiration. 
might appear idle enough, 
integrally, however, their function goes far 
beyond mere amusement 
and these tales which centre round vital in- 
terests, such hunger sex, economic 
values and morality, collectively serve the 
building the cultural tradition this 
tribe. The function folklore among them 
important cultural contribution the 
social order and Malinowskian school 
anthropologists, the importance folklore 
lies precisely that function. 


METHODOLOGICAL TEST 


Methodologically, are trying test the 
use Folklore understanding the ethno- 
graphic setting and value attitude system 
Paharia 


the Maler 
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student mine has collected all forms 
oral literature parts the 
Maler Paharia region. His purpose ana- 
lyse these folklore materials with view 
the folklore. similar study has 
been completed and students 
the same tribe applying the 
ethnographic techniques. While interpreting 
these folklore materials, folk tales, folk songs, 
puzzles, folk dances, games, plays, 
chants,, prayers, fundamental terms and gram- 
matical terms etc. our purpose would three- 
fold: first develop systematic procedure 
for analysis these literary forms formula- 
ing terms and concepts second interpret and 
arrange the data ina way that bring out the 
dominat economic, social, political and religious 
attitudes the particular tribe; and third 
compare the picture about the tribal culture 
with that the ethnographic ones. 
data are under analysis and will able 
speak more clearly this methodological test 
while our analysis However, 
present before you one aspect our finding 
based upon this tentative comparison. 

The Paharia folk stories, tales and myths 
wide range subjects like story 
“The shadow the Deer and 
the “The Orre and the stone 
“Pagu and the Fox’’, etc. Some them like 
“The shadow the Moon” are told the 
Saoria explain the phenomena the uni- 
verse after the fashion those who have not 
yet come touch with the findings science. 
Others like story give 
natural some the social cus- 
toms which prevail among the Maler, 


marriages between brothers and sisters are not 
allowed”. The stories like Deer and 
the Orre and the stone apple” 
illustrate how clearly the Maler 
stood the character and nature animals 
and plants whose midst they live. There 
are also stories the category and 
the Fox” which are told youngsters just 
for entertainment but with moral behind it. 

analysis these tales and stories 
the Maler show that they are not different 
from other people far their range 
thought and imagination concerned. They 
conceive and explain the world around them 
very much the same way other peoples 
do. There is, however, one thing which strikes 
student their stories and tales very much 
when starts analysing them all. That thing 
the problem hunger. Itis thing one 
finds seaming through practically every tale 
and story whether myth, social story 
moral one. 

Let illustrate this point with ex- 


amples. shadaw the purely 


myth. hearing the title one would nor- 
mally expect that contains key why and 
how the shadow the moon came there. 
But contrary all expectation the whole story 
revolves round farmer’s daughter who goes and 
complains the mcon that the father starves 
her everyday. hear her case the moon calls 
the elders who tell the girl 
ask the banyan tree (which stands the moon) 
lower one its branches proof her 
truthfulness. The girl does and the banyan 
tree comes her rescue lowering one 
its branches. 

“The Seven Brothers” social story) the 
brothers kill their youngest sister because they 
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find that her blood very delicious 
take. 
another story old man and his 


are told couple who quarrel 
with each other because neither willing 
work but each first when there something 
eat. 

“Pagu and the meant 
give entertainment the listeners there 
endless struggle between Pagu and the 
Fox just over leaf rice. 

Here there isa one cannot miss 
even one not searching for it. But more 
pointed than the tales stories the Paharias 
this regard are their songs. Throughout 
the monthand the year, Maler 
seems haunted with but one thought, 
viz., bowl rice and every one cannot but 
conciude this when one hears any Maler 
singing dales and valley their country. 


gare uteren chuian can- 
not get because hungy.) 


Romo jago nayye 
(The girl plucking the Como “Sage” 
she very happy). 


bute gare essa danda no” 
(This year had plenty 
and (gram Pulse). 


Even marriage, the biggest event the life 
Maler, cannot thought butin terms 
alittle rice maize. Parents are pleased 
think son-in-law who has beautiful 
house and plenty things eat home. 


(2) 


(3) 


Bhalo Bhalo Samadhi eru kenduku 
Ker kukku kodeni jamai adola 
Inde kidi menande jamai adola 
Batayars koveri kale nindeyan. 


Good samadhi who come with goats 
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shall eat the place our son-in- 
law. This how should the son-in- 
law’s house who will give his daughter one 
who has roof and rice. 


The girl too, cannot think marrying 
boy who has land and has nothing eat 


(i) mari menlan doti daba chuyun 
mari menlan 
Langoti bahyun mara menan 
Enger posia 
Langoti bahyu 
Enger wosia 


(1) not want boy with dhoti 
not want (him) 
want boy with langoti 
will feed (me) 
One with langoti will feed me. 


(2) would happy land owning 


boy took me; 

would happy took me, 

would happy, land owning 
boy took me; 

would take, would happy. 


(ii) kusi menan jumitabe 
Oino kusi menan 
Nati pota dokon jumitabe 
Oino kusi 

The dominence ‘hunger’ also reflected 
the other set ethonographic materials 
collected applying observation, interview, 
life-histories and questionnarie techniques. 
all the data that and students have been 
able collcet the various aspects--economic, 
religious, political social systems the Maler 
culture, the importance hunger common 
denominator becomes evident. 

appears that their socio-economic, religio- 
political actions are appreciably controlled 
hunger. The hunger orientation the tribe, 
thus, reflected both sets material. 
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Subject our final conclusion, may thus 
that the study folklore great 
methodological tool the hands functional 
anthropologists who are interested the inte- 
grated study folk culture. 

America, the culture historians have 
profusely collected and used the folklore mate- 
rials throw light the cultural sequences 
and development folk communities among 
which written documents 
The myths and legends, the folk songs and 
oral traditions are doubtlessly rich historical 
materials and high time that the folk 
culture historians India realise the impor- 
tance these materials. 


LEXIC STATISTICAL DATING 


Apart from materials that 
are treasured the different folkloric form, the 
linguistic study the folk literature may throw 
further light the cultural affinity and cultural 
contacts between different linguistic commu- 
nities. renowned Mexican linguist, Swadesh, 
for example, has recently proposed method 
lexico-statistical dating through which one 
can find out, terms years, the split and 
local specialisation various tribal languages 
and the various dialects that are said 
belong originally the same parent linguistic 
group (Swadesh 1952). 

paper, have applied this techinque 
with considerable amount think, 
establishing the linguistic affinity the 
Oraon and the Saoaria Paharia (Vidyarthi 
1960). the basis the comparison the 


cognates fundamental words, has been 
tentatively established that both the linguistic 
communities originally belonged the same 


parent linguistic group and the split have take 
place about 1500 years ago. This method may 
applicable, especially Bihar other 
areas for studying the time split among the 
various regional languages—Magadhi, Maithili 
and Bhojpuri which Grierson gives com- 
mon name, Bihari. 
linguistic study will helpful understanding 
the cultural history the particular linguistic 
groups and will throw additional light com- 
parative ethnography and tribal archaeology. 

neither enlighten you such experiments 
and methods that are being applied foreign 
countries, nor ask apply them indis- 
crimnately India. techniques and tools 
propounded other countries need not 
followed blindly our Indian Scholars. But 
should aware these developments 
other countries and should try accept them 
after their critical evaluation, further refine- 
ment, and necessary modification context 
with our local situations. should not also 
forget that have rich heritage Panini, 
the father Linguistics and should not 
far behind giving new theories and concept 
folklore and linguistics. 


CULTURAL LINGUISTIC REGION 


Another problem that has been disturbing 
find out middle range unit ana- 
lysis India between All India generali- 
sation and village level uniqueness. further 
ask myself how far such cultural region can 
determined the basis common heritage 
the regional language, folk songs, ballads 
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The reasons for raising such questions are 
related the anthropological researches 
Indian Civilisation that are being conducted 
foreign and Indian anthropologists during the 
present decade. Some anthropologists consider- 
ing the common denominator 
hood, structure Hinduism, 
all pervading caste system, the emotional and 
historical solidarity, make generalisation and 
abstraction all India level, considering 
India unit study. other section 
being with the diversity consider 
impossible make any valid generalisation 
all since even one village differs significantly 
many respects from the other. But this con- 
cept has obviously been little practical use be- 
cause its implicit limitations. 
appears, between all India abstraction and 
village level uniqueness the intermediate 
level cultural linguistic region. 

determining these cultural linguistic re- 
gions, language certainly not the only cri- 
terion, but without much doubt, perhaps 
the most obvious and the most important 
all (Patterson 56, Cohn: 1958). support 
all this, will not into the roles langu- 
ages from time time except making 
reference the recent movements organise 
political boundaries the States the basis 
languages, the report States Re- 
organisation Commission and then the recent 
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VALUE FOLK-MUSIC 


MEHTA 
Principal, College Indian Music, Dance Dramatics (Baroda) 


what live for what live 

for. Folk culture the expression 
living way life, speaking out their hearts 
language known them, for the sheer joy 
living together. adore this most natural 
activity our brothers and sisters, since only 
through their songs come know about 
their inner life and their social and community 
tion, but what mean our tradition 
Itneeds great imagination that 
‘tradition’ means the values established 
practice shared many. For India, 
for our Grama—Janata 
crores, tradition much linked with 
music and drama. Stripped their songs, 
away from the motherly breasts. 

let realize that Folk music living 
happiness for our vast country. Our 
Government striving hard make the life 
our countrymen more acceptable impro- 
Ving their economic condition. This 
great task, unequalled world democracies 
hard account its magnitude. 
Iventure suggest that this great task could 


activity our people with work songs, with 
community songs. believe that any activity, 
bound associated with happiness. And 
this aspect important one,—particularly 
when our main task present lift our 
countrymen economically. But this cannot 
achieved feel the boredom, feel tired, 
dry unenthusiastic. Let remind you 
that times war, music and folksongs, 
which maintain the morale and 
soldiers happy. through folk-songs, that 
they are reminded their country, their dear 
mothers and wives, sons and daughters, for 
whom they have been striving hard their 
lives. Folk-songs are constant reminder 
the joys our living. Let well aware 
war against poverty,—a much harder war but 
amore war against poverty 
and our task the building our nation, 
the great energy lying our folk-songs, and 
within our reach, should harnessed. Let 
not mistake folk-songs wild cry pseudo- 
sing force, equally useful times war and 
peace. wish utilize this occasion suggest 
our Government, Central and State, that 
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music and folk-songs should very extensively 
employed important tool for making the 
task nation building more acceptable and 
cheerful our millions men and women. 
Every other day find complaints people 
lacking enthusiasm for this task. have had 
lactures and feel bored about it. Let and 
our Government rise the look 
for other sources, and utilize folksongs 
means for releasing enthusiasm and as_ the 
pabulum for our workers leaders. 

aware that not from the utilitarian 
point view that folk-music important us. 
are undergoing silent revolution and can- 
not help thinking :the immediate problems 
which are facing. 

Let consider the tasks before Folk-Music 
this Conference. The foremost one 


alive our tradition, encourage our 


people sing and dance, provide occasions 
and opportunities for the sheer outburst 
songs and seize these opportunities for pre- 
the songs. Modern technology has 
given usthe tape and disc recordings and 
the extensive use the tape recording possi- 
ble collect millions folk-songs. The 
Sangeet Natak Academy should 
One its major aims. But 
tion cannot the ultimate aim it. The next 
stage the Jarge scale propagation and utili- 
sation. present find that there are many 
mental reservations the part musicians 
engaged classical composition 
tion when speak the use folk-songs 
musicians themselves. Except the field 
light music, including film music, the influence 
Folk music has not spread far. The classi- 
cal musicians have almost turned ear 
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the great traditions Folk that 
This very sorry state affairs. may 
argued that our classical music has gone far 
beyond the primitive stage Folk 
This the argument that have met when 
discussing this problem with 
who would support such argument. True, 
the process evolution our classical music has 
taken many new shape but let remember 
that the roots that are sometimes 
portant. some our classical 
ragas and melodies including Chija compositions 
Folk songs. Classical music has 
question—where going get the inspira- 
tion from Possibly, life man’s musical 
life connot devoid the influence what 
listens to, whether classical music 
light music. constantly under the 
influence all music that listens to. 
that point view has take care what 
type music heis surrounded with. 
Vitality, rhythm, variety and colour, folk 
provide very rich ground. use ignor- 
ing this rich food without which our classical 
music likely weaken its own nerves. 
take the liberty point out that classical 
can brought the masses only the 
judicious use Folk songs. How this 
one our immediate problems. 

not mean this that either the folk 
music the classical music should polluted. 
For theright use Folk songs the correct 
versions have preserved and 
tice Folk songs, would like point out 
that stage has been reached when should 
through exchange programme. think 
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the nations the world will find always some- 
thing interesting and inspiring the Folk songs 
other nations. Classical music built 
diverget musical civilizations cannot achieve 
this task easily. Melody has been the basis 
all music and has barriers. might 
have the different musical 
theories musical science and the requirments 
harmony might have given new 
but fundamentally music melody. This aspect 
evident the Folk song the World, and 
could profit the underlying unity all 
music well represented the melodies the 
Folk songs. have been talking one 
world and one democracy. But cannot 
only political propaganda. shall have 
understand each other culturally and perhaps 
better medium than Folk songs 


FOLK-CULTURE EXHIBITION AND SYMPOSIUM 
WILL HELD CALCUTTA SOMETIME 
KINDLY CONTACT SANKAR SEN GUPTA FOR DETAILS. 
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fostering friendship between nations 
ons, between the white, yellow and black skins 
are not alone this task, The International 
Folk Music Council, organization well patro- 
nized the UNESCO, has been doing very 
valuable work the presentation, dissemina- 
tion and practice Folk music all countries. 
Miss Maud Karpeles, Secretary the Council, 
has shown very great interest this conference 
and has wished success our efforts. 
forward the day when would able 
invite the International Folk Music Council 
hold its Annual Conference India under the 
auspices this great organization and contri- 
bute what can from the rich resources 
Folk Music that have. 


FOLK-CULTURE 
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LAYA AND TALA GUJRATI 
FOLK-MUSIC 


PATEL 


aya and Tala, the rhythm, much woven 

inside the fabric folk-music that the sing- 
not conscious the actual metrical system 
the Tala. How does this comes 
from the rhythm life itself—either 
sea-shore, life woods, life fields and the 
life the toil the day. This rhythm, the 
sense Laya and Tala, common everywhere 
the world with the human 
life the Negroes the African forest 
not different from the life Santhal and Gonds 
India the life the Pacific not differ- 
ent from the life the Arabian Ocean. What- 
ever they hum sing, they sing with some 
rhythm, spontaneously without knowing the 
exact metre the song. Except fora group- 
dances these folks not require any help 
beats the 

Keeping the baby her breasts the happy 
mother hums some sweet note expression 
joy and love that springs from the warmth 
her heart, and the rhythm she gets from the 
beatings heart—the palpitation 
but not monotonous. From the her 
breasts the mother puts the child the cradle. 
Which cradle does she use 


“Chir fadine Zoli bandhu 


Halti Chalti hinchakado nakhun 


The cradle she prepares from her own saree, 
and doing domestic work she swings the child 
and sings lullabies. Look the composition 
her lullabies 


“Hallo ghano vhallo ben Tane 
Hallo ghano vhallo 

Paraniayun paravadun ben tarun 
Ghodiyun Ghugheriayalun Hallo” 


There swing the composition such 
recitational songs which are actually sung while 
swinging, the nature the rhythmic pattern 
understood, irregular and sometimes even 
absent, yet the rhythm there—the rhythm 
that prevails the universe. 


Same the case with the swinging songs 
Young little girls observe 
eat saltless dishes vrata as_ often 
known for five days, worshipping the ele- 
phant-the they swing pairs and 
sing 


Mare angane but mograno chhod 
Bhabhi mari ajod, 
Ambode ful 
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Mare bape paradesh dikari diddhi, 
Fari Khabar lidhi, 


The little boys below ten would like 
play their games with some sort ofa simple 
thythm—say metre only. They 
beat one another singing play-song which has 
meaning all but the rhythm only. 


badgar vagh darodar 
Vagh avyo kevaliye 
Kevaliyethi punchhadiye 
Punchh parani lagri ris 
Mukki mari gani 


Young little girls clasping their crossed 
hands play and while moving round 
they recite song, just composition which 
has beauty the rhythm and the beauty 
words recurrent. 


fudadi, kegaliyani chindadi 

Kagaliayan rangavshun, bhabhine peravshun, 

Chal bhabhi pani jaiye, vaniyanu ghar 
jotan jaiye 

Vaniye api chitthi, bhabhi mari mitthi, 

Mitthi thai thavade, bedun pani bharva 

Bedun melyu otale, vinchhi chadyo chotale 

Chotalama thinkery, bhabhine dikery 

Dikery dikery diwali, sonani ghaghari 

siwadi, 

Sona melyan tode, Jamai avya jode, 

Avre jamai Jamata Jav, biladi letajav, 

biladi rashi jamaini Mashi.” 


Even child’s play requires continuity and 
speed also their songs. They never get 
tired repetition. 

The rhythm requiring force, vitality, speed 
and continuity incessant these songs 
fisher folk who sing for every 


While lifting heavy weight they take the help 
songs called (Ab-vani-language 
the sea)— 


Salvo-Salvo 


hayee vana mali, hayee mali veli, 
hayee veli lani, hayee chalva lagi, 
hayee dariye zolan hayee khati chali. 


Here the rhythmic the song 
which often meaningless gives the group the 
timing use their strength simultaneously. 
With faster work they sing song witha 
faster tempo— 


Hayee bangla heri-haiso, Aiva Shaheri-haiso 
Shaheri loke-haiso, Khai Khajoor-haiso, 
Mare Thariyo-haiso, Thariyo rani-haiso, 
Bhare pani-haiso. 


and goes ceaselessly till the poet— 

fisherman’s power composition 
This for the masculine labour but for the 
feminine daily course women take the help 
little slower rhythmic pattern while pounding 
the rice, grounding the earth, preparing ‘Papad’ 
grinding the corn the early hours the 
morning— 


Gher gher mahidan gholai 
jane vajintaran vage 
Prabhu tame sui kem rahya re. 


Tender emotions take sober tempoes 
comparatively slower movement 
rhythmic structure find 
common Gujrati folksongs especially 
marriage songs. 


avya mahare, 

Mamaji dev-kanya lavo 2.) 
Raja Janakane mandave, 
Guruji Veda-mantra boliya, 

Paranaya Sita Shree-Ram 
Taja Janakane 
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again come know here that such 
songs Rala the rhythm 
unconsciously adjusted natural, normal 
flow our respiratory system which regular 
but not monotonous. The rhythm goes with 
the breathing and the singer never gets tired 
singing. 

can take the form with the same 
with its 

Bols are— 
dhin dha dha dhin 
Tin Dha Dha ‘matras’ 
Bols 
dhi dhi na” 
and that 
dhita dhita dha tita, tita 

tempo where the drummer uses all these ‘Talas’ 
bring variety and life the song— 

Sakhi Shree Vrinda Vanama, 
Madhursi murali vagi re, 

Sunatan veval man thayun marun, 
Bhar nindermanthi jagi re. 

Now the most common 
tala matras and see the intricacy and beauty 
this rhythmic pattern. 

The ‘bols’ keherva are 


charine ghere ave vahalo maro 
Gaw charine ghere ave, 


Age age gawvan chale, pichhe Nandala 
Madhur 

Mata Jasodaji rotee khilave, 
chhoti biji moti. 

The composition the song such that the 
beats the rhythm come separated from the 
words providing peculiar colour the song 
itself, with the result that the words and the 
rhythm are almost heard separately without 
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drawing each other. group fifiy 
musicians singing temple with the 
giving Tala and the drummer playing upon 
Pakhavaj the sort music traditionaly known 
create divine vibration, e., 
The actual beating the drum and talas 
art itself and not simple. The musician 
here much absorbed the music that 
does not need the help anybody else, sings 
song and gives rhythm-tala with the cymbals 
hands change the the rhythm 
that 


The texture ‘Keherva’ changes according 
the speed and expression the song 

“Var hale chale paye ghughardi 
vage, Varne Var-madi chalva diye 


Ladakada varne minderdi 


Here this marriage song the 
the with jingling bells 
shown. And when the bride-groom rides the 
horse another composition follows the same 
Keherve tala which has effect trotting 
horse— 


Kadi khambhatani ghodi sbangaro, 
ghodina konas bahi aswar” 
ghodina Balubhani aswar, 
Vanserini Zul 


Now come the most popular 
used the composition ‘Garba’, Garbi and 
The ‘bols’ this rhythm 


dhina gina, tak tina 
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Let see how goes with song Rasa 
played man. 
Mendi gavi Malave 
Ano rangh gayo Gujerat re, Mendo 
rang lagyo 
the ‘laya’ decreased and the tempo 
becomes slower the same tala changes its tex- 
ture thus— 
keta dhin ta—tin keta tin ta. 


Jobaniyun avyun kal jashe 
Are jobaniyane ankhna ansarama 
rakho Jabaniyun. 


This khemta—tala accompanied with 
Rasa men with masculine vigour changes 
its expression (bhave) and becomes soft and 
smooth while played the Garba dance with 
delicacy. 

Here example— 


uncha mandir nicha mohola 
Zarukhade diva bale loll, 

Radha gori garbe ramava halo, 

Saheli sahu tole vali loll. 

The drummer has understand and feel 
the emotional contact the song accompan- 
ies and has give the beats softly forcefully 
accordingly. These different textures require 
studied and can utilised several 
ways different ballets, operas, dance-dramas 
and dramas for children and 
provide scope classical pattern 
and 

Folk-dances primitive people their 
adivasi nritya the same 
with tremendous fast tempo their 
dances are full actions 
Here would like mention that the classical 
music might give the name only one metre, 
the folk gives various textures even this 
metre and has different names their own 
required the different movements and 


actions their dances. 


These names are given after the pronuncia- 
tion the drum— 


limbuni tan tan 
charo pid-pidhum. 
pali bhun sunsu 
bhatheli bhathu 
Khanti bhint 


Those and many other ‘talas’ are named 
after the gestures and mimicries where the 
drummer himself dances and leads the group. 

invite the classical musicians here study 
these different forms the same ‘Khamta’ 
and study exploit these varieties the clas- 
sical music. think these talas 
original talas and the simplest them which 
they have preserved for classical music, 
Khemta only. other words, originally the 
folk-talas had much complicacy, intricacy 
and beauty rhythm, and what was remem- 
bered and preserved some was named 
afterwards ‘classical’. not the feet that 
dance, not the body only that dances but the 
life itself dances, dances with rapure and ex- 
citment. They not dance for but 
dance satisfy their gods and goddesses. The 
dance becomes religious rite. 

Folk-dance itself provides varieties rhy- 
thm and songs composed for dance also follow 
the movement the dance. feel that the 
words themselves are dancing because they are 
born dancing spontaneously. 


Bhai Suthari vinavun gham-ghughari- 
yunre Parnu ghhdi lav 
ghamghughariya 

Parnu melo peli chokman 
Ramshe nana dev lal parnu 
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Patel giya chhe raj ringni doli re, 
Patel kidare advchhe 
Patel dachha dare avachhe 

Raneri bore lehri mintha bore chhe 
Paise pasher 
Bore 


The sense rhythm folk song more 
powerful and natural because the singers live 
the lap nature and get inspiration from 
their surroundings the dark starry night with 
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the background music night-insects, the 
zigzag flow the rivulet against the whistl- 
ing wind, the flapping the rhythm 
the dancing fields golden rice and copper 
grass, the vast pastures and green woods, the 
raging and rolling waves the ocean dashing 
against the silver sands and 
music the sea and earth gives the rhythm 
and inspiration these folk-children the 
Mother Earth. 


PLEASE SEND YOUR FOLK ART CRAFT COLLECTIONS FOR FOLK- 

CULTURE EXHIBITION WHICH WILL HELD CALCUTTA 

FEBRUARY. ALSO SEND YOUR PAPER FOR SYMPOSIUM. FOR DETAILS 
WRITE BRITISH INDIAN STREET CALCUTTA-1. 
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FOLK MUSIC AND CLASSICAL 


MUSIC 


VIJAYA RAGHAVAN 


usic, the art Sangeeta, embraces 

ble portion the rich cultural wealth 
long musical traditions and culture. Music 
apart the life Indians. There are songs 
for every event the Society. The very fact 
that Indians consider the 
embodiment musical sound reveals the high 
value given music India. India to-day 
proud her two branches highly 
developed system classical music 
undevelo; but enlivening branch folk-songs. 
Although closer scrutiny the literature 
the science Indian music reveals that Indian 
Classical music has very long tradition dating 
from 4th B.C., the fact still remains that the 
folk music India, the precious possession 
millions the illiterate folk, definitely older 
than the classical music. 

Nature revels rhythm and the whole 
mankind therefore fundamentally susceptible 
The primitive people concentrated their 
attention first rhythm and developed long 
before they thought melody. the rhythm 
that first aroused the mind instinct 
desire for artistic expression. This formed the 
first stage the growth music all over the 


world. The rhythmic movements, course 
time, demanded the accompaniment drum 


for enhancing the liveliness. Later when the 
rhythm and drum alone ceased give any sort 
relish, melody was sought refresh the 
weary soul with redoubled vigour. from 
these three dynamic forces—the rhythmic dance, 
the rhythmic drum and the rhythmic song, 
sprouted the genial music the soil called 
the folk 

the widest sense the term may 
applied the whole humanity. But 
common application signifies the illiterate 
the less learned inhabitants the village. 
Thus the music this illiterate mass which 
termed the ‘folk Music’ the spontaneous 
outburst their feelings. They are the preci- 
ous heritage millions villagers and give infi- 
nite delight and solace the weary labourers. 
These folk songs have charm their own 
and they have distinct place the cultural 
background the country. The structure 
Folk Music simple. Owing the uniformity 
rhythm, throughout these lengthy songs, 
these folk songs may appear bit monotonous. 
But the same time the primitive people found 
them quite enlivening and even felt ecstatic 
over them. Their settings are peculiar. 
specific ‘raga’ can assigned these songs. 
The ‘Gamakas’ the variations which are the 
essential elements the Art music India, 
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are absent them. The folk-songs are long 
pieces divided into stanzas having the same 
tune. The use 
Tivre-madhyama absent the folk songs. 
Perhaps all the other notes used the 
classical music, along with 
note the innumerable variations that come 
across the reckoning the simple ‘talas’ 
folk-music. Sometimes even scholars music 
are taken aback the easy manner which 
complicated variations are performed 
the illiterate folk. listen these liveley 
folk-tunes which convey the true feelings the 
people listen something which gives 
supreme joy. Thus characterised simple 
tunes and simple rhythms and restricted 
limited compass, these folk songs 
tive people can considered definitely older 
than the classical music. 

doubt that the Indian classical music 
also has long tradition. The history world 
music does not deny the fact that India the 
pioneer evolving the system solmisation. 
While the Western Solfa system dated only 
from the 10th C.A.D. system 
originated several centuries before the birth 
Christ. The Narada Privrajaka Upanishad 
has made mention the sapta Swaras the 
Indian music. Hence the Indian Solfa system 
ean considered the oldest system the 
whole history World music. There 
time when India followed only one system 
music. But during the time Mughals, (i. e.) 
towards the close the 13th C.A.D,, due 
the influence the Persian music, Indian music 
was affected much the North and less the 
South. Thus North India new style 
music developed which present known 
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Hindustani Music whereas the South the 
old traditional music has retaind far 
possible, and this South Indian Music came 
known Karnatic music. Fundamen- 
tally both these systems are similar. They 
apply the same swaras. But difference 
lies with the style rendering the swaras and 
ragas. 

Indian classical music embraces compre- 
hensive scale system based the twelve notes 
the gamut. Indian Music has developed 
system Melas, and also 5184 Misra 
Melas mixed scales. Besides these 
are melodic minor scales, the harmonic minor 
scales, the harmonic minor scales and quarter 
Griha-bheda the derivation new scales 
the process shift tonic” India 
its heights. Indian Music richer 
today account the fact that both the 
Hindustani and Karnatic systems music 
have along the line 
the melodic appeal the ragas Indian 
Music that paved the way for the development 
the creative music systematic method. 
The most vital element the melodic 
nusic the graceful curve given 
musical note. The gamaka provides em- 
bellishment and emphasises the melodic indivi- 
duality Indian raga. 


Rhythm another remakable feature 
the Indian music. The innumerable 
varieties rhythm found Indian Music are 
more astonishing. There are the Suladi 
thalas. time measures, the 108 the 
176 thalas. There are the four varieties 
chappu talas and also several other musical 
time measures. 
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FOLK MUSIC AND CLASSICAL MUSIC 


The development the Indian musical 
system the achievement the innumerable 
eminent scholars who adorned the courts 
monarchs. They enriched the wealth 
Indian music their valuable contributions 
the sphere Art music, sacred music, 
dance music and operas. Eminent composers 
like agaraja, Kshetragna and: Purandaradas 
India and Surdas, Tukkaram, 
Chaitanya and Sankar Dev North India 
have ranked foremost the history Indian 
music. again surprising note that 
several these eminet scholars classical 
music were inspired the spirit the folk 
songs our land. There are innumberable 
instances prove that many scholars music 
have adopted the style folk-music 
work. fact evident that the folk music 
the foundation upon which later the 
classical music developed. 
sahityas for catchy and lively tunes folk 
music, many great composers have tried 
immortalise these folksongs, Thiagaraja, 
the greatest the musical composers South 
India, has immortalised many the folk 
tunes through his operas, Divyanama-Keertha- 
Gopalkrishna Bharati, Sivan, 
and Swathi Thirumal are some the other 
prominent composers South India who 
encouraged folk music. Some the folk 
songs Tamil, for the 
‘Odam’, ‘Lavani’ 
etc. and the folk songs Malayalam like 
etc. have established their nam- 
specific tunes the basis which many 
songs have been composed scholars. Thus 
present most the down-trodden folk songs 
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are elevated pedestal high level. Ona 
comperative study the folk classical 
types the following facts 
are revealed. the folk music there that 
earnestness belief which lacking the 
classical music. The theme folk music 
that everyday experience unlike the highly 
developed Jiterary aspects the classical music. 
The folk music which reflects the indoor and 
outdoor life the folk does not take any rules 
composition that are observed the Art 
music. But the other hand takes its own 
independent course. The folk music useful 
life rather than Among the folk 
songs come across the rustic types well 
the refined types. The refined types that are 
found ceremonies and religious occasions 
have more literary and technical value and 
are included Bhajans and other devotional 
songs. Some the remarkable features the 
folk music, for instance, the harmonisation 
notes, the syncopation the swaras, the chan- 
ging ragas the same song etc., though 
adopted spontaneously the songs, are un- 
doubtedly noteworthy. again highly sur- 
prising realise that some the rare ragas 
and talas mentioned ancient literature, al- 
though lost their place the sphere classical 
music, are still preserved the folk tunes 
the remote corners India. Considering these 
facts, becomes essential that the attention 
which concentrated the classical music 
India today, must necessarily diverted the 
folk music well. 

India whose major inhabitants 
population today proud her folk music. 
India now realising that her folk songs can 
throw flood light the gradual develop- 
ment cultural heritage. 
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During the last years there has been 
growing revival indigenous art India, 
which has suffered eclipse for over century. 
Owing political dominations and economical 
struggles, India not having the full vigour 
energy create something new out the old. 
The ancient spirit the mass has inter- 
preted the new India. Today India reali- 
sing the necessity for the revival regenera- 
tion her folk arts, which beautify millions 
humble homes, glorify the lives her 
peasants and enlighten the dark corners 
their lives. With the help enthusiastic 
different corners India, the innumerable types 
folk music, which some are fast fading 
out society. our immediate duty now 
bring light these gems which lie hidden 
the muddy corners the country. 
collection folk songs not suffice the 
demand for the revival the folk music. The 
collections must made use of. Their histori- 


cal, social and educative values 
revealed the younger generation. These 


simple catchy folk-tunes, conveying the feelings 
and sentiments our ancestors, their lives and 
philosophy, their activities and achievements, 
their morals and discipline, are great value 
the educational and cultural 
the Nation. There are the moral songs, teach- 
ing morals conducting oneself 
Society—the philosophical songs teaching 
the philosophy life and there are the simple 
proverbial songs dealing with the proverbs 
great sages. For imparting 
knowledge various crafts, there are several 
simple craft songs. The Sahityas the words 
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these songs relate the actual technique 
the craft. For instance, the story cotton 


{ 


— 


from the planting the sced weaving 


described songs. also the art mat- 
making, ploughing, basket-making 
cribed simple folk songs. Such songs are 
very great value teaching the younger genera- 
tion the various crafts the simplest method. 
There are songs historical importance, which 
through their simple tunes can enlighten the 
tender minds with the tough subject history, 
the easiest manner. Moreover, such histori- 
cal songs, narrating small stories, the heroic 
deeds great heroes, especially the heroes 
Epics and Puranas will more interesting 
the younger generation. There are songs for 
developing the intellectual capacity the 
children. the songs for games, 
the riddle songs The songs the stimu- 
lant type will highly enjoyed children. 

Considering these various, educative and 
cultural aspects the folk songs India, 
should stated that proper importance 
must attributed these songs that 
equally important place set aside for the 
folk songs the educational system our 
country. Teaching simple folk songs 
must form part our curriculum schools, 
especially the junior classes. 

The steps taken the Indian Folk culture 
Research Institute will surely 
extent the the folk-music India. 
Let hope and pray that the near future 
the rich realm folk music which alone 
can shed lustre the life and feelings our 
society. 


| 
| 


The folk-literature the tribal 
people Kerala 
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ood-nymphs and deities are worshipped 

almost all the tribal people India. 
They believe that awful mountain occu- 
pied ruled adeity. According their 
belief, landscape which extremly beauti- 
the cause the advent the worship 
Wood-Nymphs and deities. Kerala 
concerned this worship wood-deities 
highly prevalent among the 
They live forests facing wild animals, ex- 
treme climate and miserable poverty. Under 
these fell clutches circumstances woodland 
the only refuge for them. They cannot 
anything but yield the powers nature. 
They began worship those powers that fright- 
ened them. The high mountains, very deep 
valleys, gigantic rocks that produce smoke 
(mist) the beginning rainy seasons, strange 
trees that make peculiar sounds, branch- 
being ruffled wind, water-falls 
roar very fiercely, great mountain walls that effect 
echoes—all these frightened the people. This 
feeling strange fear later evolved into 
Thus worship became the part and 
such way 


parcel their daily 


Wood-Nymphs and deities came into existence. 

The Sun the most prominent god the 
tribal people Kerala. Then comes the place 
Chamundi Bhadrakali. There are again 
deities like ‘Malamuthan’, ‘Chavar’. ‘Ayirava- 
‘Ganapathi’, ‘Appuppan’, ‘Panchamala 
Daivangal’, etc. Songs that tell the stories 
these deities are plenty among the tribal 
people Kerala. 

Nirtha songs (songs for dance), Chattu 
songs, Narjattu Songs (hunting songs) and 
Serpa Songs (songs serpant worship) are 
portant sections the folk-literature the 
tribal people Kerala. “If the God not 
satisfied with the offering thousand silver 
coins, will offer Him thousand 
Then will wake us”. the 
standing belief the tribal people. 

Memala Vazhnna Daivangalum 

Kezhmala Vannu Kundikollanam. 

Karum para Vazhunna Daivangalum 

Vattakhalarikku Poranam Daivam. 

Vazhunna Daivangalum 

Kezhmala Vannu Kudi kollanam. 


Here 


song English 
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Immala Vazhum Mala Muthan marum 
Vattakkalarikhu Poranam Daivam. 
Kottunna Kottinu thullana Daivam 

Pattum Varippattuduthum Ketti 

Valontorukayyil Choolavumontu 

Vattakamontu Ninam Kudikkan 

Memala Vazhunna Daivangalum 

Kezhmala Vannu Kudikollanam.” 

shall translate the song into English— 

that rule the mountains high, 

May come down valleys wild. 

Gods that rule the mighty rocks, 

May come down the Kalari spot. 

Wood-deities these valleys wild 

May come down Kalari Spot. 

Gods that dance the sound drum 

May come down dance with us. 

wears the reddish clothes, 

Goddess wears the sword and spear, 

Come down Kalari spot drink 

Warm blood filled holy plate. 

Gods that rule the mountains Higher 

May come down the valleys 

this Nirtha Song they call the deities 
the wild valleys and request them bless 
mountains and gigantic rocks are noteworthy. 
The goddess who 
one hand and another, pictured 
They are ready offer her warm blood 
drink. 

Chattu songs are really hymns mantras 
tribal people. The Chattu songs are sung 
Kanikkars, Malayarayas and Malavelas chiefly. 
They use musical instrument named ‘Kokra’. 
about nine inches long, made 
sheet iron, serrated the joinning side. 


man holds his left hand, draws iron 
pin over serrated edge and fro 
The sound thus produced very rough. But 
suits the songs the and 
Malayarayas. Here isa chattu 
alam song English letters)— 

thikki thevanmarum 

Vanthu vanthu Nikkinethah 

Nanumente thevathayum 

Kuda Vanthu Nikkinethah 

Thamhuranum vazkha vazhka 

Palliyara Bhagavathiye 

Kotturu Chavindiyum 

Payyanathayira vally 

Ayiravally 

Venkamala 

Kali Kali Enta Peyum 

Neeli Neeli Enta Peyum 

Mannara Peyum Mallan 

Karunkali Ratheswari 

Ninne Vilichitha Nan 

Moonnu Mozhi Chattidunnu 

Nalu 

Vanthu Vanthu Nikkinethah 

Nanumente thevathayum 

Kuda Vanthu Nikkinethah,, 
Translated into English the song says— 

Here are the Gods from four directions 

Here Goddess nearby. 

Goddesses. Oh! Goddess Chamundi! 
devil Mighty devil blood-thirsty. 
Call thee all singing chatting 
(playing) kokra thrice for thee. 

Narjattu songs hunting songs very 
remarkable among the folk songs Kerala’s 
tribes. Their march into the forest for hunting 
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really like that the soldiers who are ready 
for fight. reality march for fight 
with the wild animals. worships 
separate hunting dlity. They will not forget 
bow down before the deity when they set out 
for their game. 
hunters invokes thus the blessing 

the deity— 

Enthamme thampurattee 

Chutta kezhangumundu 

Enthonnu venonkilum 

Enknm Nirantha Mukhi 

Enkal Kula Bhadrakali 

Sankhum 

Enkal Kula Bhadrakali 


Enthamme Thampurattee 


bring you all that you want. 
meat and root for you. shail bring you 
all that Oh! goddess 
Bhadrakali, you fill the universe with power 
divine! You were the holy Sankhu and 
mighty Chakra. Why goddess lazy 
shall bring you you want.” 

Hunting songs are noted for their awful 
beauty tell long stories adventure. 
The story very famous 
among the Mala Veda tribe. 

good number songs about the wild 
elephants are available. Usually men hunt 
kill the cruel animals the forest 
or, get meat forthe dinner. But hunting 


Here 


elephants different thing. The hunters 
not wish kill them. They are employed 
special 
But really dangerous game— 


entrap the wild elephants 
methods 


which very risky. Here song describes 
the figures two huge elephants. 
Kalum Kon— 
tana ranium Varunne! 
Thengotha Kayyum Kon— 
tana rantum Varunne 
Kon— 
tana rantum 
Kon— 
tana rantum 
Malayotha Muthukum Kon— 
tana rantum 
Muramotha 
tana rantum 
Pathiramotha Kompum Kon— 
tana rantum Varunne 
Kinniyotha Kannum 
tana rentum 
Kadalotha Erappum Kon— 
tana rantum 


Here the substance the song— 
look Two huge elephants 
are coming! Their hind legs are like date 


palms! Their four legs are like cocoanut 
palms! Their trunks are like areca plams 
Oh! look there! Two huge elephants 
are coming! The abdomen like sea! 
The back mountain! Their ears are 
very large and flat. Their eyes 
silver dishes. Oh! look there! Two huge 


elephants are coming like moving mountains. 
They are like roaring 

There are great heroes among elephants. 
The tribal people sing number songs 
that tell the stories great heroes among 
elephants. Among them, 
(brave among braves), ‘Kalle polappan’ (rock 
breaker), ‘Nell- oli kompan’ (rice-leaf tusker), 
‘Karana’ (brack elephant), (gigantic), 
‘Kolayana’ (murderer) etc. are prominent. 
Heroic stories elephants” are great 
number among the huntings songs the 
tribal people Kerala. 
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Serpa Songs are old 
ture. Naga Worship one the earliest 
religions early inhabitants Kerala. The 
Dravidians Pre-Dravidians Kerala, began 
worship Nagas from the very primitive stage. 
Thus Naga Songs Songs about Serpants, are 
the foundation Malayalam literature the 
earliest antiquity. 

The earliest Naga Worshippers were Pullu- 
vas. Their Naga Songs represent pure 
and culture. can see re- 
songs. But the tone and spirit songs 
changed when they got touch with the 
Aryans. 

Kanikkar, Malayarayan, Velan, 
Malamkuravan, Malapulayan, Mala pandaram, 
Mala Vedan Kadar, Vizhavan, 
Ulladan, Nayadis etc. are the prominent tribal 
people Kerala. Kanikkar are wild but in- 
offensive hill tribe found South Kerala. 
Those who live the interior are called Kani- 
kkar, while those living the outer portions 
are known Velanmar. are 
found the Woodlands Mee- 
nachil, and Changanacherry The 
Malayarayan means ‘lord the They 
state, there are four kinds Arayas. They 
are the Malayarayan (Lord the hill), the 


‘Nattarayan’ (the Raja), ‘Kadalarayan’ (lord 
the Sea) and (the palanquin 
bearers the Malamkuravans are 
class agricultural labourers found the 
taluks, Neduvangad, Pathanapuram, Tiravalla 
and Quilon. The Malayadiyars are found 
the Konni Malampandarams are 
found along the higher ranges the Pampa 
river the Ranni and ranges. 
one the least modified tribes 
pre-Dravidian The Malapulayas are 
found North Travancore, chiefly Deviko- 
lan taluk. The Malavedans are chiefly seen 
Kottarakkara, Pathanapuran and Changana- 
cherry. earlier times they used wear 
leaves”. the Kanikkar called 
them Tholvedans. 

The Tribal people are also found Cochin. 
The chief tribe Vizhavan. They are other- 
wise known Malamkudi. good number 
tribal people are found the wild valleys 
Vayanad Malabar. ‘The natural diversity 
the country has fostered diversity cus- 
toms’. The hilly character the country puts 
facilities for communication tends absence 
manners and customs noticed. 
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CITY-LORE 


DR. HEINZ MODE 
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olklore still largely concerned with 

the preliminary task every science, 
collecting and classifying its materials. This 
done for self-sufficient reasons and the 
question values has hardly been raised. 
Historical interpretations folklore mate- 
have been side product the histo- 
tian, chance would have it, rather than the 
systematical concern the folklorist. Folk- 
lore its oral, written its artistic 
manifestations can serve storehouse 
information the historian, provided can 
get the proper materials and willing 
and capable using them. 

Let just this instance mention the 
lore cities, the stories connected with their 
Such stories, European cities are 
concerned, are generally drawn from old city 
old chronicles, travellers’ reminis- 
cences, collected from the tales memorised 
citizen villagers the neighbourhood. 
Germany almost every town has its own 
lore, generally connected with some type 
historical material and thus containing lore 
historical material and thus containing 
Core historical truth. 


course India with its many old cities 
has its own city-lore. Very often diffi- 
account believed chronicled and the 
imaginative legends obviously fictitious 
character, both are drawn from same 
sources, literature the service religion 
and therefore not primarily aiming 
serve historical facts. But even the most 
unrealistic legend may contain core 
historical truth, reflecting long passed cus- 
toms the people, situations created 
entirely different stage society develop- 
ment. 

far aware, there are but few 
publications recording ancient history, parti- 
cularly archaeological publications, ancient 
town sites, making full use the local 
traditions and the living lore for their histo- 
rical conclusions. These monographs con- 
tain, the form introduction, 
learned summary the history the place 
known from written sources, but they 
often fail combine this knowledge with the 
oral information, that could have been 
actually has been collected the 
during the excavation. 
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books travels the same district, some- 
times containing folklore materials, would 
definitely supply broader basis for the 
historical introduction the type publi- 
cations just mentioned. 

There are mythical cities, like Amaravati, 
the capital Indra’s Heaven, but there are 
also city-myths, connected with the origin 
and past really existing cities. 

Here may permitted point out, 
way that two cities, not known 
their ancient name, but nevertheless well 
known all readers monuments 
India’s past, Harappa and Mohenjo Daro 
which can somehow connected not only 
the excavated materials, but also local 
tradition. Both these cities have vanished 
more than three thousand years ago, covered 
earth for ages, yet the memory the 
living they were not entirely 

Long before the rediscovery these 
sites, British traveller, Sir Alexander Burne, 
book published 1834 London, men- 
Harappa, the same time reporting some 
local traditon about the downfall this 
city. According this tale, the ruler 
the city exercised certain privileges, which 
enabled him practise the right the first 
night with every newly married woman 
his kingdom. was only, when thus used 
his own blood and kin, that 
for this sin the town was destroyed. The 
same story was reported, probably from this 
book published Dr. Karl 
Schmidt the year 1881 ‘Jus primae noctis’, 
served prove the existence old 
long ago witnessed 
Europe, country the East. 
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The local legends sunken lost cities 
evil habits are well known from many parts 
the world. But our case the particular 
evil mentioned, may have been regarded 
such only much later days and thus been 
taken reason for the decline once big 
city, now ruins. Memories despised 
old habits are mixed with the desire 
explain historical facts, the downfall the 
city. must once again pointed out, 
that the story had been recorded before the 
excavations Harappa took place. 

Now even more interesting learn 
about local tradition refering the second 
large ruined city early India, Mohenjo 
Daro. The last ruler this city, Raja 
Mohan, told, was extremely annoyed 
foreign merchant who ran away with 
his queen. took revenge claiming 
the right sleep with all newly married 
women his kingdom. But intended 
approach his own sister’s daughter this 
woman turned for help the river god, who 
promised destroy the royal sinner and 
his whole city. The 
escape, but the king and the city were 
destroyed. 

Could this conformity the 
accidental There but slight chance 
that the Harappa tale was brought over 
the Indus site during the excavations 
later. But seems far more probable that 
both these stories derive from the traditional 
habits people long extinct, thus being 
valuable historical information 
population the old Indian cities, 
information addition the excavated 
materials these sites. 
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DESIRE FOR SON 


INDU PRAKASH PANDEY 


There nothing and 

joyous than the birth male child 

Hindu family. occassion for elabo- 
rate ceremonies, great festivities and buoy- 
ant merrymaking. The birth child 
the best fulfilment ever cherished desire 
awoman. Motherhood the highest social 
privilege and individual achievement for 
woman the Hindu society. woman 
without any issue looked down upon 
the society large and considered 
inauspicious. Such woman negation 
the first and the last desire the God 
who created this woman procreate. The 
term barren used for such women 


suggestive their worthlessness. woman, 
incapable bearing children, considered 
incapable for other thing life. 
Hindu society very unsparing and hard 
such unfortunate Even the near 
not feel much sympathy and 
compassion for such 
now and then biting remarks are passed 
referring her barrenness and she not 
allowed participate many social 
ceremonies. People not want see her 
face the morning. There are hundreds 


such songs Awadhi which narrate the 
woes and worries, disgust and despair 
barren woman. Many songs depict her 
frantically trying put end her life 
which such waste. barren woman 
has been turned out the house her 
husband her mother-in-law, who has been 
shown song going the forest 
eaten the wild 

song she has been depicted 
approaching the lioness eaten up, 
female snake that she may bite her but she 
not granted even that loathsome boon, 
having known that she was barren. You 
can have glimpse into the miserable 
plight the woman from the reply given 
the lioness her request eaten 

you back whence you come but eat 

will not. 

barren, too will barren I’ll eat 

you. 

The female snake also comes forward 
with the same plea for not biting her. 
Where ever she goes she refused the 
favour. Even the Mother Earth does not 
accept her her bosom she also fears 
barrenness. Where should such woman 
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always hated and avoided, never 
liked and loved any one not even her 
husband. 

fact the inability bringforth progeny 
such distressing predicament fora woman 
the whole life becomes utter waste. 
And complete disgust and despair she 
wants commit suicide, she cannot 
blamed for it. another song she has 
been shown propitiating Ganga drown 
her its deep waters. The following lines 
from describe the episode quite 
vividly 

beautiful dame propitiates Ganga 

standing its bank, 

Ganga send wave, myself 

shall drown.” 

Ganga demands the reason her inten- 
tions commit suicide which she 
replies 

trobuled ‘in-law’s place. 
Nor mother’s home away, 

Nor husband foreign land, 

But its for son, myself shall 

drown.” 

isnot only barren woman who 
disliked and despised the people around 
her but even the issueless husband also 
considered ominous which evident from 
the following lines 

“Early dawn bird twittered, 
window the king rushed open and saw 
sweepermaid, 

The sweepermaid from below caught the 

sight the king. 

The sweepermaid beseeching her 

husband said, 

‘What will happen, Lord! saw the 

issueless king 

The -inevitability marriage 
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creation was made areligious law and 
Pitrarina has always been considered one 
the most important debts 
Every man and woman should 
his her father who created them and the 
only way fulfil this obligation was 
create man and woman his father did and 
thus carry the first and the foremost task 
nature. This emphasis marriage and 
procreation the scriptures was only 
recognition the social necessity the 
time and race which was trying 
expand. The race had fight wars and 
consolidate the conquered territorries, for 
which they needed strong men good 
number. They needed men for extensive 
agriculture too. Man-power was the essential 
need the time. That why marriage and 
procreation were the social and religious 
injunction which under circumstances 
could avoided. couple failed 
‘carry out the wishes the society be- 
getting children, the wife could 
seperation from her husband 
with the younger brother her husband 
beget children. All possible afforts were 
made ensure progeny and special allow- 
ance were with situation 
childlessness. The main intention marriage 
was bear children fulfil 
and religious obligations. These are the 
recognised social values the time which 
were emphasised the society order 
live and expand. Now the changed 
circumstances these social values seem rather 
ridiculous are faced with the menacing 
problem over population. The people 
that time were quite conscious their prob- 
lems and requirements and they did every 
thing realise their goals, Now for 
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understand our own problems under the 
changed circumstance and act accordingly. 
For least ten years, some say, may 
strike balance between food production 
and increase population. But will 
going another extreme and will make our 
life most unnatural. will mean complete 
denial individual liberty, family life and 
social sublimation. Therefore the Family 
Planning the modern recognition the 
social reqirements. Now cannot desire 
have one dozen children 
done the Vedic pe:iod our history. 
There another deeprooted belief that 
the soul individual cannot rest 
peace Heaven has son light his 
pyre and perform the Shradha Ceremony. 
These myths need exploded. Now the 
true meaning such ideas can appreci- 
ated. Psycologically every human being 
desires Jive and immortal. But the 
death invitable which cannot avoided. 
The cherished desire immortality ful- 
filled through one’s children. Every man 
and woman feels some consolation the 
time death seeing their children who 
would keep their names alive and will 
maintain the family traditions even they 
have passed away. Thus the children provide 
illusion immortality the face 
death which horrid thing inspite best 
philosophical ideas rebirth, heaven and 
salvation etc. Sexual relations and the 
bearing children are the greatest sources 
pleasure earth which are the results 
the first natural instinct human 
Itis neither underrated nor despised. 
Ithas got recognised and properly 
utilised. regards Shradha, (paying 
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respects) was performed for the living 
persons and not for the dead ones which 
later became ceremony commemo- 
rate the family heads who pass away. But 
procreation the result the most natural 
instinct which cannot be, rather should not 
be, altogether avoided. 


Coming back the folk songs and social 
traditions find that some part our 
country even the attainment puberty 
celebrated social function. There are 
many songs which describe the conception- 
ceremony purposeful clarity. 
After the conception has taken place great 
care taken keep her satisfied giving 
her everything she would desire eat 
wear possess. There are many such 
songs which are known Dauhad songs 
which provide long list things 
which are generally demanded the preg- 
nant ladies. Specially the fifth, seventh 
and the ninth months 
ceremonies take place and the friends and 
the near relation the expectant mother 
come and give all sorts presents and 
eatables. About one dozen songs this 
nature have been published book 
entitled lok-geet aur 
which provides interesting details regarding 
these ceremonies. 

Belonging the same stock, then 
have songs which are called Sohar 
soon male child takes birth, ladies 
the neighbourhood start singing these 
songs. We, Awadh, havea special song 
whick called Saria This the 
longest song sung any occasion social 
celebrations. provides garphic descrip- 
tion how labour pains start 
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husband asked fetch the The 
husband goes the midwife and requests her 
accompany him. Under the circumstances 
she the most important person and hence 
she wants take undue advantage the 
situation and refuses accompany him 
several pretexts. Then the husband, pro- 
mising her everything that she wants, takes 
her his house. She goes 
like queen and helps delivery. After the 
safe delivery the mother the child refuses 
pay her anyting take revenge 
for the bad behaviour. Ultimately the 
tangle resolved and she handsomely 
rewarded the mediation the husband. 
The whole song full mirth and laughter 
and runs like beautiful narrative. This 
Saria and Sohar songs are sung all cere- 
monial occasions connected with the child 
the ear-boring ceremony which takes 
place the sixth year. 


But unfortunately all these mirthful and 
gay songs are absent the birth girl. 
The birth girl marked subdued 
atmosphere displeasure and distress and 
the occasion conspicuous the absence 
music and other The old 
ladies who arrive the time birth 
child from the neighbourhood, slowly and 
slip away knowing the birth 
sing and entertain the mother who has 
just passed her most crucial period her 
life. There wonder such feeling 
prevails amongst the people the time 
the birth girl and she does not enjoy 
all the privileges that are enjoyed boy, 
girl liability and entails lot diffi- 
culties her parents. The dowry system 
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has cast shadow gloom over the 
which has girls marry. Again the treat- 
ment meted out the father the girl 
those who have sons marry 
ous and necessarily leads bad treatment 
girls. Killing daughters had become 
custom some parts our 
came across song which although does 
not quite welcome the birth girl, yet 
not helped. But least one song 
there which makes mention the birth 
Some lines this song are given 
below 
said,” ‘‘Today shall bear son” 
Outside sounds the trumpet, inside 
cries the girl, 
King—‘O, Queen son you promised, but 
daughter you bring 
Qneen—‘Worry not King! But sun- 
flower shall her 

hundreds Sohar songs different 
topics and situations have been described. 
The general tone the Sohar songs light 
and gay. These songs depict love scenes, 
long sequences quarrels between the wives 
romance between Devar and illicit 
relations with the young daughter the 
gardener and some ways and means are also 
children worshipping this god that 
goddess. Mostly these Sohar songs are sung 
entertain the new mother and increase 
the happiness. 

These songs Sohar along with Saria 
are sung all occasions like Chhathi (sixth 
day after the birth), Pasani (first feeding the 
child with cereal food), Mundan(head shaving 
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ceremony) and Chhedan (Ear-boring cere- 
mony These songs are not sung after 
these ceremonies which the 
sixth year the child. very 
important ceremony which celebrated 
the sixth day after the birth. There are 
about one dozen songs which are specially 
songs are full jokes 
humour. Much fun created the expense 
maternal uncle and aunt (Mama and 
Mami). Chhathi elaborate ceremony 
which the whole village particiates. 
figure womb with achild drawn 
the wall six prints the palms with 
fingures are put, and the 
worships that womb the palm prints. 
common belief that the worship Chhathi 
can bless even barren woman with child. 
Translation these songs rather very 
difficult they are typically peculiar, punc- 
tuated with rural humour and slang. 
Now think will worthwhile 
consider some song which are specially sung 
the occasion Mundan and Chhedan. 
the days Family Planning these songs 
have importance they issue sort 
warning the mother not bear any more 
child the Cheddan which takes place 
the sixth year the child. Such song 
first sung the Mundan ceremony the 
age three and gives the aforesaid warning 
which repeated the Chhedan ceremony. 
Here this song the mother the child 
forbidden lot things that she 
may able devote her fullest attention 
the care the child. There the same 
list relation with her husband 
important item. 


also 
Some relevant lines are 


reproduced here English 
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son you are young and tender 
age, 
Brinjal and pumpkin your mother 
must not eat, 
Fish and flesh your mother must not eat, 
Into the streets and lanes your mother 
must not peep, 
the husband’s cot your mother 
must not sleep 
Red and yellow clothes your mother 
not 
These lines with alterations 
are sung the ear-boring remony also 
which takes place the sixth year. 

The idea behind the song that the 
mother should able devote her whole 
time the up-bringing the child. 
putting colourful dresses she attracts her 
husband wastes her time fanciful things 
outside her house eats things which will 
injurious the child, will not the 
interest the young one who has grow 
into strong man capable upholding the 
family traditions and defend the family, 
village the country against the enemies. 
primitive village society needs strong 
men and that good number carry out 
such arduous tasks which cannot done 
feeble persons. she begets another 
child before the first one has become strong 
enough stand his own feet‘, the 
result will disastrous for both the 
and hence the warning which repeatedly 
given the mother. another song which 
sung the occasion the Mundan 
mother herself admits that: 

and pumpkin ate not, cared 

much, 

Fish and flesh touched not, cared 
much, 
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Into streets and lanes peeped 
cared much, 
Clothes red and yellow wore not 
cared much, 
the husband’s cot slept not, 
cared much.” 

The whole village society does not view 
favourably that woman should give birth 
children very frequently. Though quite 
indecent yet the women not hasitate 
remark, ‘What woman? She 
like pig’. 

Only years back the meetings 
the husband and wife our villages were 
not very frequent and they were arranged 
the elderly women the family. the 
old ladies the family did not want that 
particular couple should meet, became 
almost impossible for them meet. Because 
Purdah the husband will seldom 
essful getting the glimpse his wife. 
joint family consisting ten twenty 
people living small house was very 
difficult thing for the married couples 
meet. Now such hard circumstances are 
fast disappearing with the result free 
meeting and mating. remember case 
where young husband committed suicide 
drowning the village well was 
not allowed together with his wife 
his father-in-law place where had gone 
fetch her. sad and very hard indeed 
the young couples, but they accepted 
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these 


noi 
want suggest even for moment that 
those conditions should brought back 


control the increase population. No, not 
the least. have just tried describe 
things they happened which were posi- 
tively bad but the same time 
society some form also. Well, any way 
problem here this article not family 
planning which most complicated issue 
tackled with tact and determination. 

Even today the village society girl 
can remain unmarried, barren woman 
liked, issueless couple happy. One 
can find some unmarried men the villages 
who are known confirmed bachelors and 
who are the target all kinds remarks and 
biting jokes, but spinster can traced 
out the villages. woman woman 
worth the name who cannot bear children. 
The ultimate fulfilment woman 
motherhood which seems the motto 
the villages. Evena man looked down 
upon the village community found 
deficient and impotent. But somehow 
the onus heavy the woman, may be- 
casue man-made world where man tries 
rule his physical superiority, But 
there whether like not. And have 
tried describe some the social charac- 
terstics the villages the basis folk- 
songs which had collected from the 
speaking area Utter Pradesh. 
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published Hindi Prof. research article “Bagri Lok the July-September, 
1958 issue when promised bring out its English rendering suitable issue. 
This article the English text that Hindi article which, hope, will appreciated the English 


reading public.—Ed. 


Introduction. 


The present Vagad Pradesh made 
the districts Dungarpur and Banswara 
situated the borders Mewar, Malwa 
and Gujrat between Latitudes 23°.15’ and 
24°. North and 
74°.25 East. has area about 
4000 square miles and population 
about 8,00,000 people. Politically this Pra- 
desh administeded Rajasthan. has 
mixed culture, largely affected 
Language and its culture. The main Lang- 
uage spoken there Vagadi. 

The present Vagad considered ‘Back- 
ward’ comparison the neighbouring 
areas Gujrat, Malwa, Mewar and Raja- 
sthan. And there some iruth the 


Statement the whole area has remained 
remote from the touch modern 
urban civilization due the lesser develop- 
ment modern transport, several areas 


Vagad being more than hundred miles 
away from the nearest railway station. 

aresult, the language and the folk 
culture has even today retained its original 
distinctness and the freshness human 
emotions. 

The true picture the life and culture 
the people Vagad can seen froma 
few chosen specimens Vagadi folk 
songs. 

Here typical dialogue between girl 
newly awakened the mysteries and the 
urge love and her lover who has stirred 
her heart latent desires. 


The girl says, Iwas happy inmy sleep 
and ‘‘Why did you awaken me? 
The youth replied, have you. 
are friends since our childhood and 


there talk about our But the 
girl says was soundly sleeping bed 
But the 
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youth says, “Do not frightened dear, 
have awakened you and have great 
desire for 

The symbolism the poem above 
simple and unsophisticated. The awakening 
means making her conscious love and 
desire for marriage. The first consciousness 
this newly awakened emotion girl 
disturbing experience and the girl the 
above song semi-seriously her 
lover saying why disturbed her her 
ivory tower sweet innocence. 


did you awaken you youthful one, 
Why did you awaken 
was sleeping pleasure palace, 
Why did you awaken ?”, 
awakened you, youthful one, 
awakened you. 
have been friends since our childhood, 
and therefore, awakened you. 
Dear one, not surprised, not 
frightened, 
have awakened because have been 
friends 
since our 
did you awaken me, zealous one, 
why did you awaken 
was deep slumber, why did you 
awaken 
awakened you, beauteous one, 
awakened you, 
There beautiful jewelled necklace 
your breasts 
and therefore, have awakened you. 
not startled, beauteous one, 
not frightened, 
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There talk about our marriage, 
and therefore, have awakened 
did you awaken me, you gay one, 
Why did you awaken 
was unconscious sleep 
Why did you awakened 
awakened you, you intoxicated one, 
awakened you, 
have great desire marry you, 
and therefore, have awakened you. 
not startled, dear one, 
not angry, 
have great desire marry you, 
and therefore, have awakened you.” 


Love and Nature have been the perennial 
sources poetry all ages and with all 
people. Here young girl her early teens 
writes her fiance that should make 
haste and come her without any more 
delay. The youth also equally anxious 
but not easy for him they are 
separated mountains and seas. The young 
girl requests the beloved one call path- 
makers cut road through the mountains 
and call boatmen ferry him across the 
seas. The utter simplicity the ways and 
means suggested the young girl give 
eloquent testimony innocence combined 
with her anxiety for meeting. 


The young bride sends letter, 
king Idar, dear one, come soon.” 
Queen Patan, how can come 
Hills and mountains Idar lie 
between us.” 
the path-makers and cut road 
across the mountains, 
and dear one, come soon that road.” 
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Queen Patan, how can come 
seas lie between us.” 
“Call the boatmen with their boats, 
and come soon ferrying across the 
Thus does the young bride send letter 
her beloved, 
“Oh king Idar, come very soon.” 


Here another bride duly engaged and 
ready for the marriage day. But the cere- 
monies are yet performed. The love- 
lorn lady wait. She invites her 
bride-groom come all besmeared 
with the scented paste (Pithi). 
groom says, can come because your 
brother will close his doors against 
“The bride says, would request 
brother and would let you for short 
while.” her, only moment with her 
lover would enough. 

The young bride sends latter her 
flance, dear one, come soon all besmea- 
red with scented paste 


“O, How can come, young bride 
Your brother has barred 
shall beseech worthy brother 
let you for short 


The yearning the matured bride for her 
beloved different mood and strikes 
different note. Her longing intense and 
her solitude unbearable. Her desires are 
also slightly different, and perhaps more 
concrete nature. 

She has made all the preperations 
welcome her dearest one. The bed ready 
strewn with flowers and scented with per- 


fumes. starlit night and the lady 
urges her lover come early possible, 

bridegroom send the offers marrige 
soon come soon the 
star-lit come soon the flower- 
strewn bed, the scent-perfumed bed. 

bridegroom come soon the bride 
waiting for you.” 

bridegroom, bring perfumes from the 
grocer’s shop, come very soon the starlit 
night the flower-strewn bed and the 
scent perfumed bed. bride- 
groom. The bride waiting for you.” 


seems the dear one has agreed come. 
Probably new the place and must 
guided. There fencing and thron 
gate round her house must jump over 
and-reach her. star-lit night and 
should come early possible. may 
come stealthily openly but should 
come immediately because she 
prime youth and that youth passing 
away like flash lightning. 

dear one, there cactus fence 
around home, 
you may jump over but me. 
The main gate prickly thorns, 
you may break but come me. 


The night dark, anything but 
surely come. 


The night star-lit, anything but 
surely come. 
You may come stealthily you may come 
openly. 
but you come me. 
The time youth passing uselessly, 
and, therefore, anything but surely 
come me, 
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The secret meetings may sweet but 
they are scarce and can hardly 
the complete marital bliss and conjugal 
happiness. The marriage the final apo- 
theosis all love and longing and the girl 
now prepares for all the various ceremonies 
marriage. She requests Joshi, grocer, 
draper, gardner, and cobbler etc, help her 
prepare for the marriage day with all concei- 
vable haste, because she the prime 
youth and youth likely likea 
flash lighting. And she misses the 
time marriage her life will spoiled. 


There Neem tree before house 
and tree tree before the house 
finance, 
cut the Neem tree one stroke 
and the flowers would spread everywhere 
with the wind 
brother Joshi, request you, please bring 
the offers 
youth passing away like the flash 
lighting. 
youth passing away and life 
being wasted. 
brother grocer, request you, please 
bring the perfumes soon possible. 
youth passing away like the flash 
lightning. 
being wasted. 
Similarly she requests the draper 
sarees, the gardner bring 
cobbler bring her shoes quickly because 
her youth passing away and the proper 
time marriage missed her whole life 
will wasted, 
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this song the lover appears 
groom before his be. 
more the sly for sneak jumping over 
hedge fencing and seeking stealthy embraces 
with his beloved. But now demure 
gentleman before worldlywise matured 
mother-in-law who experienced and com- 
petent explain him the causes success 
otherwise marriage. She welcomes him 
the house his prosperous father-in-law 
and explain him that she about offer 
him marriage invaluable bride, but 
the success the marriage would depend 
entirely him. The indirect suggestion 
that his happiness will depend upon his art 
living the married life. 

son-in-law, you are welcome the 

prosperous father-in-law. 

sending youa very precious turban 
but the real talent lies the art wearing 
it. 

its real beauty can seen only 

Dear son-in-law, you are welcome 

house you prosperous father-in-law. 

sending you very precious jewelled 
tussel but the real talent shall lie the art 
fixing the turban. 

Dear son-in-law, you are welcome 

house your prosperous father-in-law. 

sending very precious jwelled 

necklace but the real talent lies the art 

wearing it. 

Dear son-in-law, you are welcome 

house your prosperous father-in-law. 

offering you marriage precious 
bride but the real talent shall lie the art 
living the married life.’ 
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not always that the bride may get 
husband all her choice and liking. 
the next song learn thata match 
arranged and the bride finds her fiance 
dark complexion. The elders advise her not 
despair giving examples Lord 
Krishna and others who were much loved 
their wives and made excellent husbands. 
They advise the bride not judge bride- 
groom purely appearance, 

The bride has gone father. 
‘Dear father, open the doors, shall see 
the 
‘Dear girl, you are fair the bride-groom 
Dear girl, not get sad your heart. 
Dear girl, Lord Krishna was dark amidst the 
Gopies. 
Dear girl, the Lord the Earth Vasuki 
also dark.’ 

dialogue repeated with the 
brother, uncle and maternal uncle, and other 
relatives the effect that there reason 
feel sad about dark husband 


Itis the marriage day. custom 
amongst these people that the families, those 
the bride and the bridegroom, enjoy abun- 
dant jokes mutually exchanged. The nature 
and purport the songs sung these 
occasions vary from pure innocent humour 
down obscenity. The specimen which 
follows intended give some idea the 
type average song. 


Some sell adult elephant, while some 
other sell their 
sells adult elepahant, while 


sells his own wife, 
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The elephant sold, and returns home 
and begins counting the money. 

The wife sold and returns home and 
his heart throbbing. 

The young children are crying, their 
feeding mothe has gone. 

The sun set and twilight, the lighter 

The lamps are bleating and the calves are 
bellowing for their feeder. 


The marriage ceremony over and the 
moment parting drawing near. This 
sad event and natural all the nearer 
and dearer ones feel the pangs separation. 
The pain two-fold, one that the dear 
girl who has adorned the the 
parents going away and going for ever. 
But more than that, going another 
house live among strangers. The in-laws 
might taunt and say undue things this girl. 
The friends and relatives advise the bride 
the moment parting that she brougt 
family high tradition and culture and 
that she should sobre and tolerant 
bring credit the high name her 
parents, 

Dear girl, why were you not born son 
the lap your father 

you were son, dear girl, you would not 
the father-in-law’s place. 

The people the house the father-in-law 
shall speak all sorts vile taunts, 

But you ofa noble family and 
therefore please tolerant. 

Dear girl, why were you not dagger the 
belt your brother 

you were dagger. dear girl, you would 

not the father-in-law’s place. 
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The people the house the father-in-law 
shall speak all sorts vile taunts, 
But you are child noble family and 
therefore please tolerant. 
Dear girl, why were you not born son 
the lap your mother 
you were son, dear girl, you would not 
the father-in-law’s place. 
The people the house the father-in-law 
shall speak all sorts vile taunts. 
But you areachild family and 
therefore please tolerant. 
Dear girl, why were you not born 
tree the side mountain. 
you were Halad tree you would not 
the father-in-law’s place. 
The people the house the father-in-law 
shall speak all sorts vile taunts. 
But you are child noble 
please tolerant. 


Similar the previous, slightly 
different, this song dialogue between the 
daughter and her near relatives. The rela- 
tives are weeping but the daughter replies 
that useless shed tears, and adds that 
possible and convenient they might call 
her sometimes. The replies the relatives 
are significant and express primitive and 
essential feelings the parents etc. They 
are not rich, and their debts are heavy, still 
however they assure their daughter that they 
would call her back again and again. 

The bridegroom has ridden his young 
horse go. 

bride, please turn back and see your 
father 

the use wailing now, you have 

married distant land. 


JOSHI 


you can afford call back some times 
otherwise the distant land welcome 

property much less. debts are 
very high, and yet shall call you again 
and 

Similarly the same dialogue repeated with 
mother, brother and other near rela- 
lives, 


Many girls have often complained the 
ill treatment they receive the hands 
their mother-in-law. they 
taunted that they come from lower poorer 
families and cannot understand and appre- 
ciate the high status and culture the 
song the mother-in-law taunts the young 
wife for having broken pot cover. 
father seems have responded appropriately 
and upheld the honour and dignity his 
daughter giving nine hundred pot covers 
place the one broken the girl. 

This imaginative construction 
similar petty feuds common 
people. 

girl was born the North and was 
married the South. 

When grown up, she was sent her 
husband’s home and the mother-in-law gave 
her the charge cooking. 

While cooking the pot cover broken 
and the mother-in-law began taunt, 

“You are poor daughter poor 
family and the cooking for prosperous 

With bright pot and embroidered 
went tothe lake for fetching 
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She met man from her mother’s place 
and sent message through him. 

tell father end the sorrows 
his daughter.” 


The father purchased nine 
covers and came the daughter’s house. 


worthy lady, take these nine hun- 
dred pot covers and end daughters 


joint family system, often times, the 
unhappiness bride mainly due the 
temper her all such 
occasions, naturatly, the lady remembered 
her mother and all that she said. They feel 
that their misery due their mothers-in- 
law and whatever the latter causes pain 
and suffering the unfortunate ladies. She 
likes everything that was her mother’s 
house and hates almost everything her 
mother-in-law’s house. 


remember the words mother, 
yes, the words mother. 
There was Champak tree front 
mother’s house. 
and played all through the night. 
There Neem tree front mother- 
house 
and weep all through the night. 
mother braided hair and 
she put 
five jewels into it. 
mother-in-law plaited hair and 
she 
put five scorpions into it. 
Now remember the words mother 
yes, 
the words mother. 
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mother cooked hotch-potch and was 
all full ghee. 
mother-in-law cooked porridge and 
there was not even enough curdsmilk. 
Now remember the words 
mother, yes, 


The girl married and now she 
her husband’s house. natural,the bride- 
groom anxious and impatient for the 
consummation the marriage rites. But 
the bride holds back. She says that she 
fresh virgin for him, and his alone for ever 
and ever. But the season not proper, 
the summer hot and the rainy season 
all infested with mosquitoes. The proper 
season the winter. 

The song relates some the spontane- 
ous emotions frankly expressed folk litera- 
ture diction and idiom people long 
before they became prudish. 

sugarcane all around and the 
midst there the blooming lotus 
one, had forbidden you, that 
you come 
Dear One, the bowl full lampblack 
lying the midst the bed. 
fresh. 
The summer season not proper, The heart 
throbs, and the body perspirs 
shall arrange fan you your bed, 
beauteous one, come only for 
Surely you are virgin 
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Monsoon season not proper. 
The mosquitoes bite 
during our love sport, 
virgin fresh,” 
shall arrange fire and smoke and cover 
You with garment, but 
beauteous one, 
come bed only for moment. 
Surely you are virgin fresh.” 


love the winter season. love 
the winter cold. 


dear one come during 
the winter season. 
virgin 
love the winter season, Oh, beautious one 
come for moment bed, 
You are virgin 
love the winter night. dear one, 
take your close embrace, 


Some time has elapsed. The young 
girl more new bride coy mistress 
solicitous husband’s favours. Far from 
it, now she mistress the house and 
the harem, and probably the husband’s 
privy purse. this song, see her her 
love sport sharing wine cups with her has- 
band and asking him bring for her 
different ornaments that wearing them 
she would make him happier. Moreover, 
she takes opportunity having dig 
her co-wives who have lost the favours 
the husband and now are more than 
mere maids. 


Under the bed there new pitcher filled 
with wine amorous one; 
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Please bring for head jewel ornament 
dear one, shall get set with 
jewels. 
You drink the wine, and give drink, 
Your other wives shall the 
servicing, 
Please bring the pendant earrings for me, 
dear one, shall have sparkling 
Vermillion mark forehead. 
You drink the wine, and give drink 
Your other wives shall the servicing 
Please bring bracelet for upper arm 
dear one, shall salute you witha 
flower chain wrist. 
You drink the wine, and give drink, 
Your other wives shall the 
servicing, 
Please bring trinklets for ankles, 
Our room shall resound with its 
jingling. 
You drink the wine, and give drink 
Your other wives shall the 
servicing. 


All not well all days. And quite 
possible that some days the wife finds her 
husband angry mood. She does not 
know the causes but she guessess that some 
his relatives have misled him 
ted him against her. 

Here see her with jewelled 
milk trying appease her hasband. Finally 
she wins him over and then seeks 
favours while she holds back. 

The song presents good account the 
not very serious quibbles that might arise 
between two newly married people, quibbles 
which are invariably amicably settled. 
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Who has misled you who has instigated 
you 

you youthful one, look me,O you 
proud one, look have come you 
with this jewelled bowl fresh milk. The 
mother in-law has misled you. co-wife 
has instigated you. 

Look me, youthfull one, look me; 
you proud one, 
have come you with this jewelled bowl 
fresh milk. 

(Similar accusations are 
the father-in-law, the sister-in-law and other 
relatives. Finally the husband 
appeased and his turn seeks the favour 
his youthful bride. now her turn 
look away 

Please bring head jewel, youthful 
one 

look me, hear me, you proud one. 

have come with jewelled bowl fresh 

similarly she ask for other 
ornaments before she accepts the solicitation 
her praying husband. 

Though polygamy illegal, its practice 
often times real. love-making and 
flirtations are found almost all social 
groups. 


spring season and the 
trees are full blossoms kind madness 
comes the hearts some young women 
and living alone becomes almost impossible. 

Here married lady the bloom her 
youth invites her nephew come her all 
alone and stealthily during the absence 
her husband. The nephew does come but 
he, like fool, comes camel back and 
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with many torches that the very 

necessary secrecy not preserved. Besides, 

the husband also returns. There touch 

knock-about farce the way which the 

block-headed nephew beats unceremo- 

nious retreat. 

Red twigs are the mango tree, and the 
hambel has red blossoms. 

youth. 

Your maternal uncle not home, dear 
nephew, come very soon. 

invited you but why did you 
ride the camel 

You tied trinklets the neck your Camel 

which jingled all the way. And thus you 
awakened brother-in-law. 

invited you during the dark night. Why 
did you light many lamps 

Iam the bloom youth,” 

The maternal uncle come home the 
nephew went galloping away. 

jumped over wall eight feet high and 

fence nine feet. 
She was the prime youth. 


The happily married wife yet woman, 
and inspite all her easy circumstances 
and the Jove her husband she bound 
have preferences, prejudices and jealousies. 
The songs are chosen from people and 
belong toa time when polygamy was very 
common. The favoured wife peculiar 
pleasure and triumph injuring the feelings 
her co-wives and giving unqualified 
expression her feelings towards them. 
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the song which follows prefer- 
ences and love for parents well 
brothers their wives. But she has 
particular hatred and jealousy towards the 
co-wives who, she wishes, should kept far 
away from her sight and under thorny trees. 


“The Marvo and the Mogro are blossoming 
near some 
people’s homes while the green trees 
grow near 

Every evening the buds blossom and surely 
there end fresh flowers. 

Dear brother tailor request you, stich 
for dress flowers.” 

not know stich dress flowers, 
satin, can stich many you 

and husband’s house, and 

sleeves brother and his wife. 

Draw dearest husband the wrists 
and all his other wives back. 

may see mother’s and 
house short intervals, and 
brother wife every moment. 

may never miss the sight 
dearest husband but may never 

chance upon his other wives. 

shall plant Champa and Mogra plants 

and his wife shall sit their shade. 

shall dig deep well front house 

and shall push co-wife into it. 

shall plant thorn trees Gekharu 
from Malwa front house and 

shall make co-wife walk them. 

Dear husband, shall have big wall 

built and shall separate co-wife 

for 


Men also are promiscuous, least 
some jealous women think that they are. 
love jealousies women, who for very 
minor reasons doubt the fidelity their 
husbands and nagging them about 
their association with other women. 
woman desires that her husband should 
exclusive possession and she never 
tolerate the possibilites co-wife ora 
mistress. course she puts 
forward the threat returning 
mother’s house. The husband also owns 
the charge and regrets inability sever 
the new ties heart and soul. 


had gone the house and 
had stayed for the night. 
The daughter the Joshi your mistress. 
And for that reason, dear one, 
mother’s house.” 
“If you want tomorrow, beauteous 
one, 
you might well today. 
Attachment once formed shall not 
severed.” 
had gone the grocer’s house and 
stayed for the night, 
The daughter the grocer your mistress 
And for that reason, dear one, 
going mother’s place.” 
“If you want tomorrow, beauteous 
one, 
you might well today. 
Intimacy one formed shall not severed.” 


Even happy home people enjoying 
heaveiily bliss, there would occasions 
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when cloud, shadow shall darken 
their everbright sky. this song the husband 
preparing out journey and the 
wife worried the thought impending 
separation. life and its manyfold 
attractions are meaningless the absence 
her husband. The husband also 
itating and would choose stay home 
could. The dialogue interesting and 
effectively eloquent the mutul feelings 
husband and wife the eve 
separation. 

The later part the song relates the 
worldly necessity such journeys and the 
resulting separation even for short time. 
The wife goes out with heavy heart bid 
farewell her departing husband and the 
strings her blouse snap she sobs see 
him going. 


High winds are enemy the mango 
tree, and 
rain torrents are enemy the soil. 
But the beloved husband enemy 
the young 
bride that foresakes her for 
foreign land. 
The beloved husband hesitating go, 
and cannot leave the house. 
“If you stay, shall cook hotch-potch, and 
you go, shall only sour porridge. 
you stay shall shampoo hair, you 
shall leave them loose.” 
“Dear one, braid your hair, shall 
only have 
look and then depart for foreign land. 
Dear one, cook hotch-potch, shall 
only have 
meal and then depart for 
foreign 
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you stay, dear husband, shall put 
costly saree (Pumcho), you go, torn 
rags shall only garment.” 

Dear one, put costly saree, 
shall only 
have look and then depart for 
foreign 
you stay, shall spread grand 
bedstead, 
you go, shall have only broken cot.” 


one, spread the grand bedstead, 
have only nap and then depart for 
foreign land.” 
had gone bid farewell 
dear husband 
and stood under Banyan tree. 
The strings blouse broke with 
sobbing 
and nine-stringed necklace 
was all soaked with tears.” 


The next song almost continuation 
the previous one. The husband has gone 
out journey, and really the life and all 
its charms have become meaningless the 
wife. Some people bring gifts her but 
she can neither accept nor enjoy them the 
absence her beloved. 

The Joshi has brought present for me. 
Joshi, who will accept your gifts 
zealous husband not home. 

The grocer has brought present for me. 
grocer, who will accept your gifts 
handsome one not home. 

The potter has brought present for me. 

potter, who will drink cool water 

zealous husband not home, 
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Six long months have passed but the dull 
time now over and once again the dear 
one has returned home. The joy the wife 
knows bounds. this song 
bers all the sorrows the time she spent 
waiting for him but that isa matter the 
by-gone past. Now her dear husband has 
returned and she shall share with him all the 
joys married life. 

the ecstasy joy the strings blouse 

have snapped. 

husband has returned home. 

have suffred separation for six months, and 
now dear one has awakened joy 
me. 

Every day have watched for his arrival and 
now to-day eyes have attained all 
their bliss. 

Every day have wept while waiting for him 
and now, to-day there joy and bliss 
heart. 

have pined and pined and could not sleep, 
but now lord has ended sleep- 
lessness, 

day shall sleep sleep all joys, 
now that the wedded one has come 

home. 


The stories Lord Krishna his 
love sports with the Gopis Gokul have 
always fascinated folk imagination almost 
every province India. The next song 
refers the event the return 
Gokul after Lord Krishna had gone over 
Mathura. The Gopis 
delight seeing Oddhavji because they 
expected that Krishna also would come with 
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him, But alone. they 

recount all their pleasant sports and ask him 

all sorts question trying know why 

Lord Krishna has changed his mind 

them all their sad lot. 

Some say the dear one has come, other say 
only Oddhavji has come. 

Dear break the good news. 

give the best necklace, 
scarf for the head and bracelets for the 
wrists. 

The dark complexioned 
had magic his eyes. 

Our hearts, dear are love with 
his sweet pipe. 

The dark Kubja knows black magic 
captivated dear one. 

She has, dear rid his heart 
Radha’s love. 

were grazing cows Gokul and were 
eating from the same plate. 

How it, dear that now 
dislikes 

gave elephants and horses Narsinha 
Mehta his need. 

us, dear Oddhavji, gave cows. 


dear lord had gone for bath and stole 


the garments the Gopis. 

Dear had sat the branch 
Kadamb tree. 

dear Lord jumped and brought out 
bunch Lotus. 

Dear subjugated the Kali Naga. 


The mythological stories Lord Shiva 
(Mahadev) and Goddess Parvati also serve 
themes for religious poetry. The dialogue 
between Shiva and Parvatiin this song 
almost human and expressed the langu- 
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age any lover trying persuade his sweet 
heart abandon her husband and come and 
live with him. 

They were playing dice the market 
square, and there was quarrel. Lord 
Mahadeva showed his original 
ting the dress ascetic. They said, 
“Lord Mahadevji, you are fond females 
and you shall always disturbed your 

went forest and then the other 
and started his penance the third. 


Parvati also showed her form and put 
the dress Bhiladi. She basket 
gold and broom silver, and was 
scrubbing there about. 


Mahadevji lifted his eyelids and 
lady the forest. asked, your 
Who your father? and who 
your hasband 


your Bhil his wander- 
ing lot and come stay with us. 


Bhil 
simpleton, how can forsake him the 
forest 

“You have Ganga and your 
house What use Bhiladi you?” 

shall sent her 
mother’s house and Ganga shall 
household 

are ascetic the 

shall discard matted 
shall havea cap and robe 

are ascetic the woods 
and afraid your sacred 
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ashes and shall have saffron 

are ascetic the 
jungle and afraid your old age.” 

shall discard all old 
age and shall have the bloom 


The following song may classed 
devotional song expressing the folk idea 
gods and their anxiety assist the devotees 
the time need. Even the animals pray 
gods who are equally anxious help 
them. The concept god expressed 
this song very primitive and belongs 
ancient age and people whom 
gods are human and little above the 
human level. 


The female deer labour and has 
given birth four young ones. 
one side there hound, and 
the other there are snakes. 
the third side there the hunter and 
the fourth there fire. 
There are hurdles all the four sides, 
how shall escape the poor deer 
She prays Lord Krishna,” merciful one, 
come help. 
The Lord asleep Indrapuri and Radha 
presses his legs. 
she pressed the legs, the Lord awoke. 
Radha asked, did you awake, 
Lord 
devotee difficulties and 
The Lord rode the Garuda and 
started for the house the 
Lord winds, 
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All the seven winds stood with folded hands 
and asked brings you here, 
Lord. 
devotee difficulties and 
From thence the Lord started and came 
the house Indra. 
All the twelve Indras with folded 
hands and asked, brings 
you here, Lord 
his 
From thence the Lord started and came 
the house the Lord Nagas (snakes) 
The Naga and his consort awoke from their 
sleep and asked, brings you here, 
Lord 
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devotee difficulties and 
From thence the Lord started and 
went where the female deer_was. 
The roe was praying the Lord 
now had come her door. 
The seven winds rushed all time 
and blew away the nets. 
The twelve Indras rained heavy torrents 
and put out the fire. 
The Naga went and bit the hunter, and 
fell dead the spot. 
His bow snapped and the loosened arrow 
shot dead the hound opposite him. 
The hurdles all side were 
instantly removed. The female deer 
may now move her own sweet will, 
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The Indian Folk-Art 


matter great satisfaction that 
Indian people have atleast become interested 
folk-lore. Our folk-lore rich and its 
our cultural life, which fast deteriora- 
ting under the sophisticated and corroding 
influences the Western, urban and indus- 
trial culture. rightly the crying need 
the day that should value and 
pay our respects some the noblest but 
simplest and sincerest values life upheld 
the commonest man our great mother- 
land. Our rural people generally 
thoroughly cultured and advanced human 
beings, even though they are not materially 
and intellectual advanced the West- 
ern educated urban people. 

Folk-art important branch folk- 
lore. the drawings, engravings, 
paintings, clay work and all artistic activities 
the countryside. not the unique 
individual who speaks through these artistic 
creations but “the 
mind with millenia traditional knowl- 
edge”. These activities ranging from 
realism abstraction, simplicity fantasy, 
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are modern are timeless. 


difficult give accurate account 
easily bound with the manner 
the rural folk’s living which and has been 


vogue the entire community. the 
present paper, however, very crude attempt 
Mithila. 


The Folk Culture Mithila 


Mithila, the birth place Sita, 
known from the Vedic times for her learn- 
ing, scholarship and spirituality. But 
not well-known that she also rich the 
traditions rural culture. The province 
Mithila shown the political map India 
consisting the districtsof Darbhanga, 
Muzaffarpur, Munghyr, Bhagalpur, Saharsa, 
Purnia, Santhal Parganas and Patna (Basti) 
and that the kingdom Nepal the 
districts Rautahat, Saralahi, Saptari, 
Mohatari and Morang. Thus, geographi- 
cally, Mithila, the words Sir 
George Grierson, bounded the North 
and South the Himalayas and the Ganges, 
and the East and West Koshi and 
Gandak 
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The sophisticated culture Mithila has 
its own pecularities based strictly 
the orthodox tenets Brahmanism. This 
culture vastly different from her folk- 
culture. But the folk-culture bears marks 
the other stream almost every detail. 
Pauranic the core and almost every 
detail the folk-culture one may trace 
some text the Dharamashastras 
and Smritis. For must remembered 
that the sophisticated culture Mithila 
found the works learned scholars, 
Gautam, 
Mandana, 
Mishra, Gokulanatha Upadhyaya, Murari 
Mishra, Harinatha Jha and Dr. Ganganatha 
Jha and many others, their disciplined 
and hard way living. find evidences 
this civilized culture even the Ramayana 
Valmiki. The civilized culture has been 
mainly engaged reading writing 
books Literature and Philosophy and 
maintaining austere, serious, and 
almost puritanic set social laws. 

The folk-culture has been all along 
present. found mainly the common, 
simple men and women the villages—in 
their day-to-day living, their customs and 
beliefs. This culture more universal and 
can found easily everywhere Mithila. 
The main avenues the expression this 
folk-culture are—her extensive folk-arts and 
crafts, folk-music, folk-dance, folk-proverbs, 
folk-tales, folk-manners, folk-customs 
this short paper aim examine 
very briefly some the important aspects 
the folk-art Mithila alone. 


Main Divisions 


Neither possible, nor desirable 
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give here complete list all 

ties the folk-art Mithila. would like 

only bring your notice 

features it. can divide folk-art 
Mithila under the followiug heads 

(1) 

(2) 

(3) 

(4) 

(5) 

(6) 

(7) 

(8) 

(9) 

(10) 

(11) 

(12) 


The cloth-making 
Making utensils 

Paintings 

Clay-modelling and Pottery 
Handicrafts, such ‘Siki’ 
Wood-work 

Making garlands 

Making lac bangles 
Matting 

Tattooing 

Making Ornaments 
Making bamboo articles 

(13) Doll-making and 

(14) Colour making, 

Below given brief description these 
aspects 

(1) Cloth-making—Weaving 
the oldest occupation Mithila. The yarn 
made with what called (an 
instrument mostly bamboo and rarely 
ivory rods) and with Charkha. 
caste women prepare sacred threads for 
yajnopavita well for household clothes 
with the takuri. Weaving generally done 
the Tatainas who are experts making 
handloom cloth all varieties with the help 
The heights beauty and 
fineness the cotton well the silk can 
imagined from the fact that pair 
yajnopavita about yards length can 
put into small shell the cardamon, and 
Kapasia, village Madhuvani, people 
weave fine that whole piece cloth 
can passed through ring. 

these handmade clothes, women often 
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beautiful embroidery for turban, purse, 
sari, border and skirt, frills, decorated bags 
etc. There are special head-dress Mithila, 
called ‘Pagd’ (head-dress) made cotton 
and Kokati silk, traditional head-dress 
many types, namely, Panditam (caps 
for Brahmana Pandits), Moshahibi (caps for 
courtiers), Gotadara (caps with 
shining borders), Kaithi (for Kayastha type) 
and Khabasi (caps for Shudras). Generally, 
these ‘pagas’ are white but sometimes they 
are light coloured also. 

(2) The Art Making utensils—-A 
number household utensils shining and 
beautiful variety with engravings birds, 
images gods and etc., are made 
place like The 
(drinking water utensil), for example, has 
many types, such as, Kalganiya, Pitariya, 
Chaupahala (square like) etc. Similarly, the 
utensil for making vegetables 
etc.) has many types, such as, Ekopati 
(having one hole), Chaupati (having four 
holes), Suraina (having many holes) 
Their handles are often made wood and 
beautiful designs are made them. All 
metals are used for making these, but 
obviously iron most popular. 


(3) Folk-Paintings—This very old 
and important folk-art Mithila. Paintings 
and the floor and are called aipana-paintings. 
They also beautify and sanctify pots and 
wooden seats. The wall paintings are 
usually about mythological stories the ten 
incarnations the Lord. They decorate 
the religious mandops, especially the Upana- 
dark, red, black, green, yellow 
the walls the room which the bride 
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and the bridegroom live during marriage 
ceremony Mithila, called ‘Kobara’, have 
symbols, like the 
couple, the Kadamba tree, tank, the Sun, 
the Moon, Rahu, 
tortoise and fish. 

The Alipana the most important folk- 
art. They are sacred decorative paintings 
the ground and the floor and wooden 
seats made -with paste, called ‘Pithara’ 
(prepared crushing wet-rice) and Sindoor 
vermillon—which supposed make 
auspicious. Many the patterns Alipana 
designs are connected with rural fasts and 
festivals and religious ceremonies, celebrated 
during the whole year such as, Madhushra- 
vani (in Shravana during festival fifteen 
days), Rahi-Panchaka (in Karttika), Dehari, 
Patari, Bhratri, Dutiya, Barisaita (on the 
occasion Vatsavitri Vrata (in Jaistha). 
All these are made women and girls. 
They consist creepers and flowers generally 
but number them are Tantric origin 
and look like the Bindus and Yantras the 
Tantrikas. They have symbolic meanings 
and values and can explained only 
reproduce some them. They are similar 
some Bengal’s Alipana designs but they 
differ from them mostly their 
character, 

(4) Clay-modelling and Pottery—This 
heading includes occasional clay-models, 
household goods, religious pots etc. ‘Pur- 
and ‘Patila are the 
though common pots made clay and 
painted beautifully different colours 
women. said that the origin 
and ‘Patila’ pots very old like all folk- 
traditions, they are traced back the 
marriage Lord 
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The most colourful and picturesque work 
this kind is, however, seen ina set 
toys used welcome the bridegroom 
elephant, dhakana, Dipo, Thak-Bak (cheats). 
Another very interesting example the folk- 
toys Mithila ‘Sama-Chakeva’, set 
some fifty toys. They are connected with 
play commemorating the story Krishna’s 
sister ‘Sama’ the month Kartika 
throughout Mithila. During the Upanayana 
and Vivaha large elephant figures are made 
particularly interesting. 


The household crockery include Borasi 
(fire-preserver), Mata-kuda (for preparing 
curd), Chulhi (oven), 
grains), Morha (variety it), Dhekuli 
Though these are all made clay and not 
painted the decorations these come very 
distinctly and boldly. 


Life-size images Durga, Saraswati, 
Lakshmi, Kali and other gods and godesses 
made village pot makers during Navaratra 
are also very attractive and require 
artistic appreciation. 


typical grass Mithila. When dries, 
for making varieties 
baskets, interesting covers and decora- 
tion articles. These are called ‘Siki-Pauti’ 
‘Siki-Virahara’ etc. 
are used frequently add the colour 
and show the marriage gifts sent 
either the bride’s 
party. With the help Siki grass they 
make pretty models animals like elephant, 
fish, crocodiles etc. These covers 
are also useful household articles, such 


SUDHAKANTA MISHRA 


for keeping ‘Takuri’ and for serving dry 
breakfast, dry fruit and sweets. Some- 
times fan made Siki many coloured 
threads form there animal designs. The 
beauty lies the minute weaving the 
grass points and the correctness the desired 
shapes. This isthe most finished folk art 
Mithila. 

(6) Wood work—The art 
everywhere most valued. 
household goods are not only useful but 
also artistic. Moreover, all the religious, 
ceremonies, like marriage, Upanayan, etc., 
need fine, beautiful woodwork. There are 
peculiar Maithila wooden goods also, such 
Paili etc., made with cocount 
covers and Bela covers. The wooden sandals 
are very different from what are found 
other parts India. Mithila some 
these sandals have their toes made separately 
and embellished variety ways. 

(7) The Art Making 
Maithilas love making garlands rosaries 
very much. The rosary various kinds 
and flower-garlands many colours area 
speciality Maithila The main 
flowers which are 
Bhalsari (the garland made out being 
most artistic and Gua; Madhuri, 
Malti, Kunda; and Lankeshwara 
garland which made without thread 
The designs garlands are based Tantra- 
rules, e.g., ‘Go-Puchhakar’ the tail ofa 
cow). Sphatika, Munga, 
Rudraksha, Pituhiya are used for rosaries. 

(8) Making Lac Bangles—In Mithila 
Lac can found every place. The 
special article made ‘bangles’ for 
women and now one the important 
folk-art. Bangles made lac have many 
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types, such Lahathi (simple bangles), 
Tisifool (banagles marriage) Chagotwa 
(with six dots), Kangana (specially Vaidya 
nath Dham), Chautara (dots like 
Sukhpuri (thin), Mathaba,, Bijuli- 
chata, Fulwari, Sahana etc. Space not 
allow describe with fullness the beauti- 
ful made each the above men- 
tioned types lac bangles. 

(9) Mattings—For matting people 
Mithila use mats made mostly mothi and 
grass. are many varieties 
mats, such Sitalpati, Patiya, Saunfa, 
Chitraba etc. Sometimes they are left only 
their natural yellowish colour but often 
they are painted bold and dark colours. 
Mattings are also made 
Nara leaves), etc. 

(10) The Tattooing and other ways 
decorating the skin—People Mithila have 
special love for tattooing and beautifying 
their faces which the main types include 
Godana, Pasahani, Menhadi, 
paste. Godana, they engrave black 
designs their arms, legs, hands etc. They 
are many types but the main ones are- 
Banhi, Bagal, Matka, Matki, Hasuli, Murti, 
Sankhachudi, phatthi, Unta, Lulhua, Pairi 
etc. Pasahani (decorating the made 
with the help Sindur, Tikuli, Khudiya 
Chamki, Galphulla, Bindi, Kumkum 
forehead and cheeks the girls and the 
women mostly the time marriage 
ceremoney. The designs Pasahani are 


made flowers, lines and other decorations 
Pasahani art unique Mithila. 
Menhadi which are 
crushed and pasted get coloured designs 
the palms girls and women the 
months Shravana and Bhadara. Lankesh- 


wara and Harsinghar flower seeds and juice 
also are used the decoration face. 

(11) Making one 
the oldest folk-arts Mithila. The folk 
ornaments are various types. may 
divide them into two main types—Silver and 
Gold ornaments. For want space 
only mentioning here the most picturesque 
types ornaments silver ornaments include 
(for hand) Aunthi 321 designs (ring), 
Savarava, Barhari, Kagana, Khasia and 
Bala, (for arm), Paita, Bajubanda, Bijautha, 
Taka, Josan, Kushiarak Khandi, Gopa, 
Tarda, Banka, Paunchi, 
Chauna, Pachua, Pora, Hathsankar, for 
Parsankan, Paeri, Panjeva, Karda, 
Nepoor; (for head) Mantika; (for ear) 
Vira-Jhumaka, (far neck) Suti, 
Chandrahar, Jugunu, Haikal, Kant, Tipa 
and many other new and old varieties. Gold 
ornaments include Nathia, Mantika, Chail- 
kadi, Chimchimnia, Karnphul, 
Chandrahar, Tewania, Pachamania, Naka- 
munni, Chak, Bulaki, Ananta and many 
others. These ornaments are engraved with 
great labour and they are also very costly. 
This why every rural women Mithila, 
like other women India likes ornaments. 

(12) Making Bamboo Articles—Bamboo 
trees are very common Mithila and people 
use them various ways. The artistic semi- 
common art. Household goods like Sarki 
(chikas-curtains), Pahi, Tahuki, Tapi, Ganja, 
(fish catching design), Panbasana, Dhaki, 
Pathia, Soop, Chalani (sieve) Gurchalla, 
Dali (Basket), Konia, Pauti (basket), 
Meghadambara (umberella) and other things 
are not only useful but also very beautiful 
and they are coloured often. Sometimes 
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these bamboo articles are very high 
cost like goods due their fineness 
art and finish and colour. Taj Mahal 
Asokan Pillar can made with small 
sticks bamboo. Usually, nuts 
like dry coconut, lavanga, etc., are 
also made the Ashvina Purnamasi gifts 
the bridegroom. 


(13) Doll 
(the name doll Mithila) have special 
charm for the children. They play 
making them with coloured cotton pieces. 
The eyes, mouth, ears etc. the Kaniya 
the Putara—the heroine the —are 
made black threads. They wear all the 
ornaments and decoration. Dolls, though 
common with those found everywhere 
India, have special charm Mithila, 
the girls learn how run the family (grihasti) 
through it. 


arts Mithila there are special colours and 
the way making them are very interesting. 
For example, colour the bamboo articles, 
the colour prepared the skins Barhar 
tree. Similarly, has its own colours 
called Siki-colour ‘matia Rauza’. The 
colour made ‘Kusuma’ flower now 
very rare and costly but was very common 
one time religious ceremonies. 
Men and women Mithila are fond 
colour consider that wearing white 
cloth inauspicious. Palash used for 


colouring utensils. 


SUDHAKANTA MISHRA 


THE PROBLEMS FOLK-ART 


After tracing briefly thus the 
divisions folk-art, wish point out 
some their important problems and 
needs. The folk-art now vanishing 
our village life, must preserve their 
specimens and modles etc. Central 
Museum for the preservation the Folk-aris 
Mithila well those other provinces 
the country should established 
the Government. Then 
will get good money return for the 
work and they will encouraged for 
producing better work. The real fact this 
that today our big people have 
the folk-art and Their interest 
can revived can devise methods 
make folk-art interesting adopting 
modern scientific ways colouring and 
modelling etc. should allowed 
renovate and influence our culture. 


Conclusion 


India’s people and culture are marked 
diversity common theme unity. But 
one thing very common that all love 
art and love our rural people. let 
take every step encourage not only the 
folk-art Mithila but folk-arts all other 
parts India. Indian culture its essence 
the folk culture, most the Indians are 
villagers. light this background, 
hope that folk-arts India will get the 
attention they rightly deserve. 


| 
: 


The Editor will glad consider news pertaining folk-culture. Every news should signed 


and addresses must clearly written. All matters are addressed the editor. 
Readers are requested co-operate with the editor their valuable suggestions. 


the point for attention 


Letters must 


The next issue the Magazine will published the 15th January. News forthcoming 
events should reach the editor 15th December latest. 


hree-day Seminar levelling Tribal 

Bihar was inaugurated the Ranchi 
College Hall July 31, Sri 
Singh, Deputy, Education Minister, Bihar. 
was held jointly under the auspices Council 
Social and Cultural Research, Bihar 
and Department Anthropology, Bihar 
University. Indian Anthropolgists, Social 
Workers, Tribal leaders, Missionaries, Admini- 
Professors, Students and the elite 
the town attended the Seminar. Presenting 
the welcome address Dr. Vidyarthi 
emphasised the need for organizing such 
Seminar discuss the basic problems 
community development projects 
areas and the question tribal integration. 


Presenting his paper the working 
Graingola Bihar, Mr. Leuva, Assis- 
tant Commissioner for Scheduled Castes 
Tribes, Government India, pointed out 
the importance the Graingolas the tribal 


economy which have been started the 
Government Bihar save the tribes 
from the cluches the money lenders and 
the Mahajans. While the intention the 
administration was noble the implementa- 
tion the scheme has been polluted 
all types malpractices. Owing this 
the tribes look Graingola with suspision 
and owing ignorance they are 
position take advantage the Graingola. 
suggested convert the Graingola into 
societies and devise ways and 
means educate the tribes about the rules 
the Graingolas and co-operative societies. 


Presenting his paper Sri Sahay, 
Research Scholar, Wenner Gren Foundation, 
New York, talked about the impact 
Christianity the Oraon Chainpur. 
his paper made out that though 
owing conversion the Oraons have 
changed superficially still many their 
traditional customs continue. examined 
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length how the Christianity has been 
factor change and creating problems 
tribal areas. 

another paper Christianity Mrs. 
Jyoti Sen, Research Associate Depart- 
ment Anthropology, Government India, 
brought out the roles the Missionaries 
Hazaribagh. 


Mr. Saileshwar Prasad, Humanities Re- 
search Scholar, Government India, talked 
about the interaction that are going 
among the three tribes Santal, Mal 
Paharia and Saoria Paharia. bringing out 
the economic, social, religious and political 
characteristic these three tribes pointed 
out that there was certain extent co-opera- 
tion among the three tribes but they were 


not good terms the social and political 
spheres. 


ted fascinating paper Rice Beer culture 
the Oraon. long paper made 
out that rice-beer (locally known 
Haria) the basic characteristic tribal 
culture Bihar and object which 
required all occassions. also talked 
about the evil influences excessive use 
Haria. further made case that Haria 
deeply permeated through the tribal culture 
and Government try prohibit its use, 
can only then stopped. The scientific 
approach suggested lies substituting 
Haria with other materials and create opi- 
nion the tribals against its excessive use. 

Professor N.K. Bose his presidential 
address said intentions the nation 
through its Govt, are very clear, 
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But perhaps wise remember that 
aims have accompanied right 
purpose, to-night, not examine 
find out the worthiness otherwise the 
means which are present being pursued 
either official non-offical agencies. 
person devoted science present 
intention primarily examine the scientific 
people who are able render their service 
official and non-official agencies, correct 
information regarding tribes and their ways 
life well what happening them 
under the strees 
“try objective, that is, they not want 
swayed subjective considerations 
while dealing with tribes. But social 
worker Govt. worker must have 
according which work has carried 
on. The mind the latter likely 
become slightly obsessed the exigencies 
anthropologist who brings forward accurate 
and trustworthy information. The social 
likely succeed much more 
framing efficient plans which are otherwise 
based upon rather loosely collected infor- 
mation.” 

Giving example from tribal population 
justified some extent that certain tribes 
India are dwindling number while 
others are thriving well. For instance, the 
Mal Paharia the Paharia Bihar, the 
Toda, and Kota Otacamund 
already become very small number. The 
Santal, the Munda, the Oraon, the 
other hand, seem doing very well. 
one knows today how far decay growth 
number due food, disease other 
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environmental causes, and how far they 
are the result inbreeding, particular 
customs marriage prevalent among tribe. 
one concerned about the welfare such 
tribes, naturally the greatest impor- 
tance that one should know what really 
happening them. And for this purpose, 
have alter amend large extent 
some the methods current investgation 
Indian Anthropology.” 


Professor Bose further emphasised the 
need for closer co-operation 
scientists make their researches more 
precise, effective and accurate. appealed 
for collaboration anthropologists, geogr- 
aphers and agronomists for 
scientific schemes solve the problems 
shifting cultivation which are prevalent 
tribal areas Assam, Orissa, Bihar and 
Madhya Pradesh and which result endless 
devastation forests and soil crosion. 
observed order achieve quick 
result must neither frame plans im- 
mature foundation nor hurry per- 
form moral expiation. must our work 
correctly and well, and, some one put 
long ago the same 
time never entertain the point view that 
the Adivasi equal citizen India. 


Prof. Das, Acting Head the 
Department Anthropology, 
University, talking about the processes 
assimilation brought out that the tribals are 
fast undergoing transformation owing 


their contact with the Hindus, Muslims and 
Each these groups, said, 
has its own way assimilate the tribals. 
The Muslims and Christians have approached 


Christians. 
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the problems through religious conversion. 
But there essential difference between 
the two the application the method. 
The Muslims have most cases used force 
converting the non-muslims. They offered 
the Koran the one hand and the sword 
onthe other and asked them accept 
whichever they liked. But fortunately for the 
attention did not fall upon 
them. find few Muslim converts tribal 
society. 


Speaking about the Christian approach, 
said that was also religious method yet 
depended for its success more econo- 
mic inducements than others. Tribes have 
been converted into Christianity very 
large number where Christian Missions have 
worked longer. But Christianity has not 
succeeded complete assimilation the 
tribal into their own culture anywhere 
the world. The tribal converts Christi- 
anity have isolated 
and have continued live their own life 
with few outward adaptations Christian 
assimilation. 


Commenting Hinduism Prof. Das said 
that never attempted convert the tribal 
into their religion. They always kept them 
distance. But the hypnotic influence 
their culture attracted the tribal such 
extent that they, their own accord, entered 
into Hindu fold. The Hindus also allowed 
them enter into their society when the 
tribal have acquired the essential socio- 
economic traits Hinduculture. The 
Hindu approach slow process psycho- 
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method comparison with the Muslim and 
Christian methods yet modern India cannot 
allow the million tribal people 
assimilated through the slow process 
Hindus. The Govt. India have, therefore, 
launched dynamic process for quick integra- 
tion the tribal into modern life. the 
biggest experiment its kind and the future 
will show its wisdom. 


his year the cultured world commemo- 

rating the 125th anniversary the birth 
Krisjanis Barons (1835-1923). un- 
common personage among the great men 
Europe, for spent years his life 
collecting Latvian folk-songs. While exiled 
Moscow the middle the last century, 
summoned school-teachers the Latvian 
Press travel through and write 
down the dainas, the folk-songs, that were 
sung Latvian men and women. Thus, 
Krisjanis Barons collected nearly 800,000 
folk-songs, edited them, and had 
lished several large volumes. 

noted here, that hardly any 
other people have richer folklore than the 
Latvian people, people numbering less 
than million. Riga, the capital 
Latvia the Baltic Sea, there are 2,308,000 
folklore texts the Folklore Archives. 


* * 


ockless, roll-less and rich, the Kingston 
Trio themselves now bring 12% 
New Yourk’s annual sales, have surpassed 
Capital’s onetime Top Banana Frank Sinatra. 
Scarcely out college, Kingston’s Nick 


Reynolds, Dave Guard and Bob Shane are 
making some 10,000 (dollar) week. 
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folk ‘music rock and roll 

the teen ager’s way ‘express- 
ing And, unlike rock 
folk music attracting increasing 
number adults. has been popular 
limited circles, course, but are speak- 
ing now nation-wide fads. 


* * 


Kenworthy Schofield, ex-Chairman 

the National Executive the English 
Folk-Song and Dance Society, suddenly 
passed away June 1960. Ignorant 
himself his rapidly approaching end, 
was still able take lively interest 
department the University and was 
reading thesis his research students 
few hours before his passing, which was 
peaceful and quite without pain. Such gentle 
and unselfish characters are rare indeed. 

service was held memory 
Dr. Sehofield Christ Church Cathedral, 
Oxford, October 15, 11-30 a.m. The 
Service was taken the Dean Christ 


* * 


Jubilee Celebrations Folk dancing 
will held South Africa sometime 
June next where almost all the European 
countries will send official and 
unofficial group folk dancer. 
* * 


folk-art craft exhibition will held 

some time the end February next 
Calcutta which will followed Semi- 
nar and Folk Cultural shows. 
persons are requested kindly contact the 
Editor British Indian Street, Calcutta-l 
mention “for Folk Culture Exhibition and 
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Seminar”. Suggestions and papers folk- 
culture would very much appreciated. 


* * 


Master Printers, West Bengal 

Ltd. organised folk dance programme 
(Dance India) which included the folk- 
dances the tribal and the plain peoples 
the occasion the Vijaya Sammelan 
Subarna Vanik Samaj Hall, Calcutta 
the October, 1960. was most 
interesting and entertaining function. 
was consepicuous absence air 
Nicety and precision the 
conduct programme the 
whole show. Auditorium was full the 
farthest corner and management efficient. 
The organisers deserve hearty thanks for this 
cultural 
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Recently formed Directorate Archaeo- 
logy, Government West Bengal, 
busy collect pre-historic materials 
from the South-Eastern region West 
Bengal. also proposed start State 
Museum Archaeology Calcutta. 


Central Advisory Board Archaeo- 

logy meeting October 30, 1960 
Baroda under the Sri 
Humayun Kabir, Union Minister for Scienti- 


fic Research and Cultural Affairs. 


* * 


next Session the International 

Orientalists will held 1963 India 
which decided vote Moscow 
this year. 


STUDY GYPSY-LORE 


nthe editorial ‘Folk-Lore’ for May- 

June, 1960 issue, the editor has laid 

stress the study gypsies 
languages. 

this connection, reference invited 

article Mahapandit Rahul Sankritya- 


Benaras Vol No. Samvat 2004 pp. 
words Romany language with their Bhoj- 
puri equivalents and songs along with their 
rendering Bhojpuri, which appears 
faithful the original and has drawn the 
attention the scholars striking 


similarity Romany language with Bhojpuri. 
These songs were collected from the gypsies 
Russia 1928 who have now settled 
down and adopted cultivation and other 
means livelihood. 

There number gypsy tribes such 
Kanjar, Nats, Banjara, Gadahia, Madari, 
Dom, Tikulihar and Badhai who reside 
Bhojpuri speaking area and comparative 
study their languages with 
point view with those gypsies differ- 
ent states India well other Asian 
and European countries may bring fruitful 


results. 
Ganesh Chaubey 


Bihar 21. 60. 
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EVOLUTION INDIAN CLASSICAL MUSIC AND 


INFLUENCE FOLK SONG 


BUDDHADEV ROY 


Notation— BALSARA 


this article the topic discussion 

the theory evolution the Indian 
classical music and its influence Bengal’s 
folk song. 

The origin music which 
derived from the word meaning sound. 
Man created music from various natural sounds 
and later stage were invented 
according the nature sounds and syste- 
matically arranged seven musical sounds. 

start with the pre-historic age, would 
say that the main characteristic music was 
the folk dances the aborigines with their 
handmade musical instruments, planned and 
devised their own way. Thereafter the stone 
age music manifested itself 
uttered the worship birds and animals 
which divinity was attributed. 
later part, again expressed itself the prayer 
songs the name fire which they regarded 
God. This they would their own 
peculiar way means dances, their home- 
made instruments and vocal sounds 
language was created till then. 


But the civilization Mohanjedaro and 
Harappa showed marked improvement the 
art making musical instruments and conse- 
quently bore testimony musical culture 
formed the people that age. 

Then came the Vedic age the 
culture music rose greet height and the 
creation ‘Sapta Swaras’ was the outcome 
and the Vedic Slokas were sung with tune 
constructed with the help 
which ‘ultimately led the formation what 
widely known the same 
way the Buddhist Slokas also were tuned and 
sung the Buddhist age. 

The Grecian invasion led Alexander 
the Great, also made the Indian Culture 
Art and music lean towards Grecian model 
some extent but never deviated from its 
own way but marched concurrently with 
the ideology and the way thinking the 
country amid array diversities. 

The period intervening between the Vedic 
and the Muslim Rule again find remark- 
able change realm music which, 
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history tells us, flourished fully the latter 
period and manifested itself through various 
etc. But this case also though 
influenced the Persian Art and Culture, 
tion. 

The British regime India also marked 
aglorious march the Indian Classical music 
its own inimitable style, though was greatly 
influenced the Western Art and Culture. 

Bengal land rivers and mountains 
and various climates. These gave natural 
division the land which developed culture 
own its own area. varieties folk 
emerged result the division and different 
climatic conditions and these folk again play 
important part the history culture 
Bengal. 

After the full manifestation Indian clas- 
sical music during the Muslim period, its cul- 
ture Bengal centered Vishnupur where 
many famous Ramsankar, 
Jadu Vatta, Anantalal, Radhika Prosad was 
born. 

The culture ‘Dhrupad’—one 
medium Indian Classical music took the 
Vishnupur and influenced the existing 
folksongs such ‘Baul’, ‘Kirtan’, ‘Bhatiali’, 
‘Ramprasadi’, etc. 

trying clarify the idea the 
influence Indian Classical music the 
the important folksongs such ‘Baul’, ‘Kirtan’, 
one. 


(1) BAUL SONG 
special type Bengali folksong. 
Baul special sect people irrespective 
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caste, creed religion who 
express philosophy life through songs 


composed simple language and tuned 
themselves with style, basing 
the joys and sorrows daily life, preaching 
absolute surrender God 
salvation. Most probably the Baul Sect 
originated the combination Muslim 
and ‘Baishnab sect. The 


simple tune and wording Baul song make 
mass-song. 


Baul song Lalan Fakir quoted 
below with its notation tuniug. 


BAUL 


Khanchar vitar achin pakhi 
kyamne asye jaie 
Dharte parle manberi 
ditam tahar paye. 
kuthri nay Darja anta 
Madhye madhye kata 
Tar upar achey sadar kotha 
Ayena mahal taye. 


he 
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Man tui raili khanchar ashe 
Khancha tor tairi kancha banshe 
kondin khancha parbe khoshe 
Lalan kaye khancha khule 

pakhi konkhane palaye. 


Idea :—God resides 


Notation Baul 


song— 


But 


human heart but the 
riddle that man cannot know how 
and when ‘the spirit God makes its 
entry into exit from it. The 


Baul Fakir Lalan thus wishes hold 
that Eternal Soul him devoting 
his mind Him, only this truth 
made known him; and makes 
know 


appeal 
oncself. 


every one 


Bengal which has its own characteristic 
style both wording tuning, 
‘Kirtan’ song was composed 


the God Lord 
Kirtan song nothing 


but the song which full glory 
Chaitanya Deva dedicated his life for 
the wide spread ‘Baishnab’ religion, 
After Chaitanya Deva Baishnab religion 
spread Bengal. Many 
Baishnab poet composed songs which 
were full the glory Lord Krishna 
and those songs were tuned and sung 


after the introduction Indian 


classical music, Baul song was influenced it. 


From 


the following first stanza the said 


Baul song' with its notation, the influence 
classical music will clearly understood 


(2) 


with special type tuning which 
called the tune Kirtan Songs. 
The original tune Kirtan song can 
clearly understood from the 
ing Kirtan song with its notation 


KIRTAN SONG 
Kirtan another type folksong 


The Raga influences Baul song. 
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KIRTAN 


Jamuna jaiya Shamere dekhia 
Ghare ailo Binodini, 

Birale basia thakia thakia 
Dheyay Shyam rupa khani 
Nijo bash diya muchia puchaye 
Madhura madhura bani 

Aji kano balo hayechey amni 
Kahana lagi shuni. 


Idea Radha, the lady love the 
Lord Krishna thinking Him sitting 
inside her lonely room she under 
the influence love first sight 


after seeing Him onthe way the 
JAMUNA. 


Notation Kirtan 
song— 


course time, ‘Kirtan’ song 
influenced the classical music 
the way its own tuning thus changed, 
some ‘Ragas’ the music 
were mixed with the tune Kirtan Songs. 
can say that after the introduction 
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Indian classical music, Kirtan song 
influenced the classical music but never 
deviated from its own characteristic 
technique undergoing changes but the original 
forms Kirtan song remaining the same 
ever. 


Another notation the first stanza the 
said Kirtan Song? given below only 


clarify the influence classical music 


(3) RAMPRASADI SANGIT 


Many are the opinion that Ramprasadi 
Sangit does not come under the category 
folk song. Ido not understand what led them 
form such opinion. Because analyse 
the history folk song Bengal, can 
find that the end the 17th century, Ram- 
prasadi sangit brought remarkable change 
the history folk song Bengal. Just after 
the period Kirtan song which marked 
special characteristic the history the evo- 
lution folk songs that particulur era 
the beginning the 17th century, there was 
other remarkable folk literature 


which could than the Ram- 
prasadi Sangit. 

Ramprasad was ‘Sakta’ religion. 
call them ‘Saktas’ who are the worshippers 
powers--powers symbolised deity Chandi, the 


allegoric wife Lord Siva manifesting herself 


Purabi Raga influences the above mentioned Kirtan song. 
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various forms. sometimes the form 
Goddess Durga, sometimes the form Kali 
sometimes Goddess Tara and sometimes 
Basali. 

who first introduced divine 
motherhood songs ‘Sakti, but ac- 
cepted that Ramprasad Sen stands out not 
only the king composers such songs, 
but also tune-maker his own style. The 
wordings his songs were taken mostly out 
the practical life and his tunes were also 
quite keeping with those wordings and for 
this reason alone, towards the end the 17th 
century, the songs Ramprasad took shape 
mass songs. 

The tunes Ramprasadi Sangit have been 
adopted from the tunes Kirtan song which 
was the beginning the 17th 
century, prior Ramprasadi Sangit. 

Although the tunes Ramprasadi Sangit 
were taken from Kirtan, yet stands its 
own technique even this day. 

But these Ramprasadi songs were also in- 
fluenced the Indian Classical music the 
later stage. The tunes many Ramprasadi 
songs were composed Ramprasad himself 
basing purely the Ragas Indian Classical 
music. 


(4) JATRA— 


kind folk play was composed 
and performed the open space. 
sisted drama, music and dance. 
that age stood special mark the 
history folk songs Bengal. The tunes 
‘Jatra’ have also been adopted from the ‘Ragas’ 
Indian classical music after the 
manifestation Indian Classical 
Bengal. 


‘Jatra’ con- 
‘Jatra’ 


music 


Folk-song instrument blocks courtesy 


(5) BHATIALI— 


Bhatiali ‘song isthe most important folk 
song East Bengal. the song 
boatmen East Bengal. The languages 
Bhatiali songs different places East Bengal 
differ from one other but the tunes which 
all those songs are sung are almost the same. 
The rythm Bhatiali Song generally slow 
and the tunes those songs stand the 
characteristic style, originally their own. 
Original tune ‘Bhatiali can clearly 
understood from the following its 
notation. 


BHATIALI 


Ore ore bhai balda naiya 
Bhaba Nadi kyamne jabi baiya 
Jhar tuphane othere Nao 
Halia dulia 
Ore samal samal dharre pari 
Gurur namti laiya. 
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Idea man chosen Mahadeva—the God 

The great Guru the Almighty dispels all fears dressed the attire ordinary man 
anxiety and helps man escape the land bliss the and all the responsibilities the 


the boatman thus gives the clarion call all people village upon 
take the name God order that all earthly obstacles 


melt the air when unable good the villagers. 


Notation Bhatiali 
song— 


These constitute the subject matter 
songs. Generally every year Gam- 
bhira Songs are composed basing the present 
wants the villagers and are sung accompa- 
nied with dance and instrumental music. 

The tunes ‘Gambhira’ songs are generally 
composed with the tunes the local folk songs 
and the Indian classical music. 

From what has been said above, will 
evident that the folk songs are dynamic 
character, while classical music 
original form but goes influencing the folk 
songs since its stabilisation Bishnupur 
different times taking different shapes they 


But after its introduction Bengal, the 
Indian classical music influenced the Bhatiali 
songs too great extent and the charac- 
ter the tune Bhatiali song was more 
less changed. 

When was influenced the Indian Classi- 
cal Ragas, again many song was 
sung the technique the tune 
song—a special type Indian classical music 
some places East Bengal. 

First stanza the said Bhatiali which 
istaken from the classical form 


‘Gambhira’ which localised pass through different phases human life 
Maldah District North Bengal de- the history Bengal. 
serves special mention. This type folk song 
satiric nature. 


song influenced the Classical Raga Bhupali. 
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great popularity folk songs today 

makes difficult believe that only halfa 
century ago American folklorists were 
lamenting the apparent passing this appeal- 
ing music. The old people still remembered 
it, course, but their day would soon 
gone, and with them would die the melodies. 

Yet somewhere along the way—experts 
place the time the mid-1930’s—folk singing 
got its second wind, speak. Some claim 
that the revival began cultural movement 
with social-reform overtones that are clearly 
evident some the texts. Others attribute 
about their cultural heritage spurred, doubt, 
the variety national backgrounds, 
the ever increasing contacts with other countries’ 
folk music during travels abroad. 

any rate, what started off modestly 
the collecting and recording ballads and 
folksongs few faithful folklorists like John 
Lomax and poet Carl Sandburg, has 
geoned into numerous state and regional festi- 
One the earliest these was the 
White Top Folk Festival, which for years 
has been held White Top Mountain the 
southern state Virginia. 


SMITH 


The heart the music country” is, 
the South. For, although each region 
has wealth indigenous songs, hardly any 
other can trace its melodies far back its 
origins. remote mountain areas 
the South, live descendants early 17th 
century British settlers whose speech even today 
retains much the flavour that distant 
time. From this region come such familiar 
ballads “Lord Randal” and 
Colour True Love’s Hair.” 

But this only one several roots 
American folk music. Another America’s 
westward expansion. the native songs 
the pioneers, cowboys, railroaders, lumber- 
jacks, miners and other workers the Negro 
spirituals the songs about war 
childhood and love, that the vigour, variety 
and vastness the growing United States are 
fully revealed. 

Listen one such song, originally sung 
workers building the Erie Canal, which 1825 
linked New York with the Great Lakes 


got mule and her name Sal 
Fifteen miles the Erie Canal 

She’s good worker and good old pal, 
Fifteen miles the Erie Canal.” 
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the most famous cowboy song all, 
“The Chisholm which describes cattle 
drive from Texas northward the railroad and 
begins, “Come along boys and listen 
tale, tell you troubles the old 
Chisholm Trail.” 

these folk songs were added, with every 
new wave settlers, songs other nations. 
They became part the native re- 
pertoire, along with ballads spun the new- 
comers about their pioneering adventures the 
new land. All these constitute what called 
“American folk music.” 


the songs have come down from genera- 
tion generation word mouth—altered 
have acquired almost many variants 
there are geographical regions. This what 
makes the study folk songs 
and complex. 

Folklorists, course, long have recognized 
this they have travelled with their tape 
recorders through the mountains and the 
countryside where traditional music sung 
daily work, worship and play. Thus today, 
the mechanical age helping 


rather than destroy, this cultural resource. 


Many these recordings—more than 40,000 
pieces are—in the Archive American Folk 
Song, the Library Congress Washington. 

The academic world, understandably enough, 
also has become fancinated folk music. 
Over 200 courses folk lore and music 
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were offered colleges the United States 
last year. 

But the most effective popularizers folk 
songs have been the more than 250 professional 
folksingers now appearing the United States— 
trained artists like Burl Ives, Harry Belafonte, 
Susan Reed and Theodore Bikel who have 
made study folk materials, and 
singers like Ritchie and Jimme 
Driftwood, who have sprung from the regions 
rich folklore and have gone nationwide 
concerts, recordings and 
performances festivals dramatically reveal 
the great charm authentic folk music and 
have helped make the flourishing art form 
today. 

Inevitably, the upsurge folk music has 
produced popular songs the 
style, more orless fad 
which, like others before it, may soon disappear. 
What not likely disappear the true 
folk song. its present secure position 
any criterion, will continue flourish for 
years and decades come. 

And just such old favourites “On 
Top old Smoky” are moving this summer’s 
folk festival audiences, their plaintive words 
and melodies will doubt cast their spell 
over generations yet unborn: 


“On top old Smoky 
All covered with snow 
lost true lover 
Come courtin’ too slow.” 
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INFLUENCE FOLK ART 
SOME MODERN 
ARTISTS 


CHITTARANJAN DEV 


usually thought that folk art belongs 

the past and modern art belongs the 
present. between them there are arts 
different which are tarditional. 
shall not say anything about those kinds 
arts which are taught the 
India traditional methods, whether Western 
Oriental. 

Folk art never taught anybody. 
comes out spontaneously from human instinct 
through social festivities, rituals, 
and daily intercourse with man and nature. 
anybody not mean the kind modern 
art which the list Lalita-Kala Academi 
which called modern Indian art revived 
Abanindranath Tagore The artists who 
are said modern India today had 
There fundamental similarity between 
folk artist and modern Both 
come out spontaneously impact 
inner nature with environment. 

About art, general, Rabindranath Tagore 


says 
represents inexhaustible magnificence 
creative spirit; generous its acceptance 


Santiniketan 


and generous its bestowal; unique 
its manner and universal its appeal; 
hospitable All because has the wealth 
which its own, its vision new though 
its view may old; carries its special 
criterion excellence within itself and therefore 
into conformity with rhetoric manufacture 
those who are not the secret the 
subtle mysteries creation, who want 
simplify through their academic code law 
that which absolutely simple through its 
This conception art encourged 
knew that ‘the art ideal 
take fixed root narrow soil tradition 
developing vegetable character, producing 
monotonous type leaves and flowers 
continuous round repetations’ and did 
not take the traditional way 
himself the world art. 
this connection Rabindranath recollected:- 
the age five, was compelled 
learn and repeat the lessons from 
text book, had the notion that literature 
had its mysterious manifestation the printed 
pages, that represented some supernatural 
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tyrany immaculate perfection. Such 
despairing feeling awe was dissipated from 
mind when chance discovered 
own person that verse-making was not 
beyond the range untrained mind and 
tottering handwriting. Since then sole 
medium expression has been words, followed 
sixteen music, which also came 

Moreover, adds, the meanwhile the 
modern art movement, following the line 
Oriental tradition, was started nephew 
Abanindranath. watched his activities with 
envious mood self-diffidence, being throughly 
convinced that fate had refused passport 
across the strict boundaries letters. 

But one thing which common 
arts the principle rhythm which transforms 
materials into living creations. 
instinct for and training use 
led know that lines and colours 
art are carriers they seek 
their rhythmic incarnation pictures. 

Their ultimate purpose not 
copy some outer fact inner vision 
but evolve harmonious wholeness which 
finds its passage through into 
imagination. neither questions our mind 
for meaning nor burdens with unmeaningness 
for is, above all, meaning.” 

With this realisation Rabindranath initiated 
absolutely new art which modern all 
respects around the year 1920. 
his sixtieth year. Since the time 
his birth, the modern art the West flourished. 
Rabindranath had occasion watch the 
modern art the West, but 


matter which should form subject for study 
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The great connoisseur, 
Mukherji the 
holds: 

there not even the least effort follow 
country whatsoever. His technique developed 
under the stress needs. 
with pen, daubing with colour 
Rabindranath all along tried give life 

Abanindranath Tagore, regarded many 
the father the revival Indian art 
throws further light when says: 

not for everyone comprehend 
the process. not easy gather fire 
from the bosom the volcano without 
all compelling urge and all consuming 

For, the paintings Rabindranath created 
altogether new path illuminated his own 
power and genius and resembles way the 
modern Western art. Rabindranath was award- 
Nobel prize 1913. promoted the 
Bengali literature the gallery world li- 
terature. event historical and original 
nature. also his creation art and 
beaten track modern Western art. 
wrote prose-poems bearing the stamp his 
also through his brushes 
any tool, that found handy, there came 
out new form art which also can 
rightly called modern. Therefore, may safely 
conclude that the fountain modern art 
India entirely different from that mordern 
Western art, Rabindranath 


Binode 
Santiniketan school, also 
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“The only training which had from 
young days was the training rhythm, 
rhythm thought, the rhythm 
had come know that rhythm gives reality 
that which desultory, which insignifi- 
cant 

From all these will evident that like 
folk art the modern art Rabindranath Tagore 
spontaneous outgrowth untrained native 
skill and genius. 

The West admired his paintings. 
translated his Gitanjali from original 
Bengali into English way his own, 
also his own way painting added new 
style the modern paintings the world. 

Inspite all his novelty, however, Rabin- 
dranath was not altogether free from the 
influence the Indian environment. Bishnu 
Dey, another art-critic, observes 

“Rabindranath’s Indian character can 
seen the same artistic vision that find 
country namely sculpture which embraced every 
aspect life, human, animal, vegetable, and 
turned them all into art-forms all which 
revealed certain civilized, fanciful, but 
controlled attitude life.” 


But one may ask, you find any trace 
folk art the paintings Rabindrnath 
One has deep into his two thousand 
pictures order get answer it. 

course must admit that Rabindra- 
nath did not consciously try create folk art 
else. But have find out 
influence art any other art his works. 

which are distinctly its own and which emit 
lights that have their special range and 
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property. our duty distinguish them 
and arrive their origin and growth.” 

shall have find out his own atti- 
tude towards both folk art and culture. 
shall have through his writings the 
folk religions India. have study the 
collection ballads and songs that 
compiled from all parts India. shall 
have remember that wrote book 
folk literature entitled ‘Loka-Sahitya’. According 
Rabindranath literature and art are twins— 
one always accompanies the other and again 
according him art always follows music 
and dance. deep regard for folk- 
culture all its forms—art, music, dance, 
literature. always encouraged his associates 
collect and study and revive the different 
contributions Indian folk 
influence folk-culture—art, music, dance, 
literature—is indiretcly found everywhere 
all his activities and creations. 


with the 
Mukherji 


Comparing Rabindanath’s art 
popular literature Binode Behari 

“In contrast with the 
racter his artistice impulse, the novelty 
the various forms drawn him the 
charm his combination colours, Rabin- 
dranath’s technique drawing devoid 
novelty. The language Rabindranath’s 
picture simple. Just the language 
popular literature devoid ornaments but 
has easy flow, also the language 
Rabindranath’s pictures simple, easy and 

Sri Mukherji himself, though pioneer 


the traditional modern group, now spends his: 


leisure making dolls and toys. His works 
strongly remind the doll-making art 
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our villages, our mothers and womenfolk. 
Rabindranath did not follow any traditional 
method painting but his Santiniketan 
School the training art was imparted accord- 
ing the Indian newly adopted 
Abanindranath Tagore and his disciple Nanda- 
lal Bose. Both them were much influenced 
folk art. Nandalal painted folk themes 
the original form the walls the children’s 
dormitory Santiniketan. was all inspired 
Rabindranath’s love folk art and culture. 

There are many other modern artists 
India today, whose creations also show the 
influence folk art. may particularly 
mention here the works Jamini Roy, 
Sunayani Devi, Sudha Mukherji and 
Husain about whom happen know some- 
thing. Amongst them Jamini Roy established 
himself his own talents. not find 
fullexpression his inner self his long 
practice painting the traditional way. 
One fine day came back his native village 
Bankura which the centre folk art 
Bengal, one may say. The village art which 
gave him company and joy his childhood 
again captured his mind. 
observed them critically, With renewed 
vision looked the similar arts the 
tural and urban life all over the world 
and found himself harmony with them. 
started painting anew. His matured power 
thinking and experience art added his 
skillin the adventure. result, his new 
paintings attracted the attention the art- 
lovers the world over. The folk art 


Bankura and genius Jamini Roy together 
folk art India. 

anybody thinks that Jamini Roy was 
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influenced Pablo Picasso the West, 
will make blunder. But anybody says that 
Pablo Picasso first attracted the attention 
the modern West the folk art the Benins 
Africa and Jamini Roy attracted the atten- 
tion the modern East the folk art 
Bengal will greater justice him. Both 
Picasso and Roy are artists—who have derived 
inspiration from folk art and gave new 
forms all their own—established themselves, 
one being the West, the other being the 
East. That does not mean that the modern 
art India influenced the modern art 
Europe. 

The paintings Sunayani Devi are strik- 
ingly simple and arresting like all good folk 
art. 

Sudha Mukherji follows the folk way 
using simple ingredients like Sindur vermili- 
on), Khari and Harital (Yellow 
Orpiment) painting pictures. These were the 
pigments which once were used the unknown 
village artists. With these she creates new 
modern art which extremely impressive. 

Husain Saheb comes from the West 
India. One may find his paintings the 
impression and rhythm the folk art 
Eastern India. folk art reveals 
basic unity the folk life India—Eastern 
and Western. 

One cannot mere 
words. One must see specimens 
appreciate what has been said above. 

Our aunts and mothers composed ballads 
make the children happy and the same 
time they used make dolls—images men, 
beasts, birds and any other imaginable creations 
out clay, rag, cork, straw, bamboo, cane, 
wood, Though they did not have 
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anatomical perfection these dolls possessed 
the life which brought tremendous joy 
children. the same fashion, they used 
make our things utility—such ‘Kantha’ 
Rag-quilt pots, plates, 
flower-baskets etc. etc. 

Above al! these, the diverse occasions 
Puja, Vrata and other festivities 
were Ornamentation the form Alpana 
decoration was visible eyerywhere 
our life. Today society changing; yet 
the minimum necessities art are there. 

The motifs that were once found 
‘Kantha’, are today found 
cloth and find the same motifs planets 
and stars, plants and creepers. find the 
figures elephants, horses and other animals 
and even the children’s 
frocks and skirts the young 
today. One finds screen ‘Batik’ 


work the foot prints the goddess Lakshmi 
Many our modern 
the 


and motifs Alpana. 


craftsmen and artists 
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OFFER OUR SINCEREST VIJAYA AND DEWALI 
ADVERTISERS AND WELL-WISHERS.—Ed. 


inspiration folk arts into their respective 
modern themes. 

the covers the books and the 
advertisement columns newspapers and 
magazines find today the 
working. 

What call modern art cannot move 
without folk art. Itis not only the field 
painting and influence deeper 
modern music and dance. art 
the past cannot its original form appear 
again. Yet bound influence the so- 
called modern society, for all times come 
with its strength simplicity. 

During foreign rule India became divorced 
from the stream the the 
ordinary people the country. The cultural 
has derived its vitality from the life and ideas 
the people. wonder, therefore, 
that folk-culture should find new expressions 
the revitalised modern art India well. 
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Current Indian Press 


this feature will publish short notes the articles published various and research 


journals. 


Readers, workers and publishers are requested kindly co-operate with the Regional Editors for 


‘the purpose sending specimen copies, reprints etc. such articles them for their knowing. 
hope this feature will liked and will some use the scholars and research workers. 
The informations the feature this time are supplied Pandit Ganesh Chaubey, Regional Editor, 


Bihar. 


Pushkar Chandervakar 
article under caption 
May pp. 184-86, gave short description 
such museums which have collected articles 
exhibiting the folk-life and culture both 
India and abroad with special reference the 
folk-museum Allahabad, 


rincipal 


same author presented folk-tale collect- 
from Cambay (Gujratl) for 


for July pp. 88-90 
Shri Dwesh Chandra presents short study 
Awadi proverbs under caption 
hri Ganesh Che article published 
August pp. 40-43 headed 
proverbs relating health and hygine. 
* * * 


same author (Bhojpuri) for 


July pp. 19-21 presented beautiful folk- 


Please send your comments and news 15th December latest for consideration the next issue. 


sung the time paddy transplantation. 


the same number pp, 31-34 Sri 
Mangala Charan Upadhyaya presented 
study Bhojpuri rain songs headed 
which meant for general 


readers. 
* 


editorial Bihar Theatre, Patna (English) 

for May 1959 pp. 2-3 under caption ‘Folk- 
Songs Purity Survivals’, question has been 
raised ‘whether the purity and original form 
and structure these folk-songs should 
preserved whether they should allowed 
develop new lines under the impacts 
urban life and modern technological society.’ 
The learned editor further opines that ‘the 
problem therefore, not merely collecting 
folk-songs one collects rare paintings and 
songs part and parcel modern community’ 
and warns that ‘we have guard against 
these new group songs and dances becoming 
merely imitations film tunes’. The com- 
ments are thought provoking. 
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hri Ram Narayan Upadhyaya article 

Tripathaga (Varanasi) May, 1960 45-48, 
has presented short description some 
the ornaments referred Nimadi folk songs 
and the end, gave list such ornaments, 
page number 46. 

hri Narmadeshwar Chaturvedi article 

Nagari Pracharini Patrika(Varanasi) Vol64, 
8-14 traces the origin and development 
folk music referred traditional 
Indian literature and the learned scholar opines 
any attempt develop the folk-music 
the lines classical music may not success- 
ful though may influence its course some 
extent. 

* 
the same journal, Vol 126-34 

Shri Din Dayal Ojha under caption 
that the:slokas may throw sufficient light 
which gods and goddesses were worshiped, 
what was the social structure and which 


the rituals and customs were prevalent 
Rajasthan from the 15th century A.D 
date. 


Sahitya Sandesh (Agra) for July August, 

19-22, Shri Trilochan Pandey presented 
short review the work done the folk 
literature Hindi speaking area connection 
with the Ph.D. and Lit. Degrees. 

Hindi Digest for September 1960 

Shri Keshava Chandra Sharma gave short 
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sketch Bhangara and Giddha, two folk 


dances the Punjab. 
* 


Nayi Dhara (Patna) for September, 1960 

Rijhan Rasulpuri has prsented nine 
songs Malto the spoken language Mal 
Paharias, residing the jungles Santhal 
Parganas the State Bihar and gives 


short description their mode living. 


Sahitya (Patna) for 1959 84-86 

Shri Shrinarayan Pandey under caption 
pleads for establishment folk 
lore meseums Panchayat, District and State 


basis along witha national museum the 
* * * 


January, issue the same journal 
interesting article headed 
62-72, Shri Daya Shanker Pandey 
Harish presents study Bhojpuri 
version the song Gopichand Bharathari 
along with the ballads Manik Chand prevalent 
Bengal and appeals the scholars throw 
more light the undecided factors relating 
the life Gopichand Bharathari. 


* * 

Varshiki(Motihari) for 1959-60, Shri Ganesh 

15-19 gives seven folk-songs from the district 
Champaran the state Bihar. 

the same issue, Shri Tarkeshwar Prasad 
presents few folk songs the little known 
Sarabhanga sect Champaran. 

Magahi magazine from Patna 
its issue January, 1960 presents three 
Magahi folk-songs and animal tale original. 
The:issue contains notice the effect that its 
next issue will folk-song 


FOLK-SONG AND A.LR. 

With deep concern note 
authorities All India Radio, Calcutta, have 
become indifferent the purity Bengali 
folk songs. Folk songs, every student 
folk lore knows, are spontaneous products 
minds that are virgin and fresh, sensative 
and the same time unsophisticated, un- 
marred literary education, unstained 
artificialities. Peasants, boatmen, mendi- 
cants, the Bauls and roving beggars orally 
compose songs that being sung hundreds 
such men grow, develop and even get 
sort rounded perfection. Some our 
scholars have lately become busy with 
collecting and studying these folk songs. 
The attempt doubt laudable as, appart 
from any artistic considerations, these songs 
are the mirror the mass-mind. But what 
the authorities the Calcutta centre All 
India Radio doing quite different. They 
are catering the public songs which they 
claim folk songs and which have been 
written under their auspices. 

Just before programme folk songs 
the announcer will smoothly declare, 
you will listen singing folk song 
written Well, have listened. 
beautiful voice and for his poetic 
flight. But have severe objection 
place. The tune which has 
not the tune folk song and what 
has written not folk song. 

How can ask, write folk 
song? folk not written any- 
body. spontaneous oral composition 


peasant ora boatman Baul who 
was illiterate and whose name most cases 
gentleman, most probably product our 
much-maligned University. lives, moves 
and has his being the city. sits 
chair and the mellowed glare elec- 
tric lamp turns out, the behest All 
India Radia, uuderstand 
that there are more than dozen such 
writters folk songs registered with the 
Calcutta Centre AIR. Some 
writers compose even modern songs for the 
cinema. 

regards the tune, want point 
out that there are different tunes for different 
kinds folk songs such Jari, Sari, Baul, 
Bhatiali, etc. tune has its own chara- 
cterestics and requires special, though very 
simple, instrumental accompaniment. But 
the artists AIR mix these different 
tunes—nay, they foreign 
tunes Asa result, what passes for, 
say, Jari song nothing but cross- 
product indigeneous tune and the exotic 
melody cow-boy Latin America. 

Being concerned with folk culture 
know that even today there are some singers 
the muffasil districts and villages both 
West and East Bengal who can reproduce 
the folk songs their native purity, 

They are the genuine artists, they live 
among the people whose genius finds expre- 
ssion folk music. duty the 
Radio authorities seek out these artists 
and with their help broadcast true folk 
songs. 
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fair, admit that there are few 
artists connected with AIR, Calcutta, who 
really know how sing folk songs. But 
they have mastered only limited number 
songs. Basing themselves these limited 
mastery, they now give themselves the air 
being experts all kinds folk music. 
Once they did labour, they had 
some talent, they have achieved fame and 
now they want rest other 
activities too, this evil trend 
has done some useful work and achieved 
recognition, will not exert himself any 
more. 

this connection, may also 
word about the folk songs distributed the 
the English Folk Song and Dance Society 
which has almost monopoly folk 
songs and their recordings. Such also the 
case other advanced countries. The 
Gramophone Company our country would 
well referring the recognised Indian 
folk-lorists the tunes and wordings the 
songs which wants publish records. 
Thereby, will assured the genuinenss 
the articles. 


INDIAN MUSEUM 


are glad inform our readers that 
the Central Government has postponed the 
passage the Indian Museum (Amendment) 
bill, 1960. For detailed criticism that 
bill the readers are referred the editorial 
the July-August, 1960 issue 


ART COLLEGE PRINCIPALSHIP 


sorry noticing the present 
turmoil the Government Collegs Art 


and Craft, Calcutta, the premier and oldest 
institution the kind India. During 
the past two decades its administration has 
been headche the authorities inspite 
the fact that eminent artists have held 
the post the Principal. 


all Principals this institution came from 
creative group artists who were masters 
their respective branches creation but 
none them, believe, had been able 
prove themselves able administrators. 
The administrative qualification essential 
for the smooth running this type 
institution. The Head the Government 
College Art and Craft expected 
good administrator who need not 
creative artist himself but must have 
art craft especially relating India. 


India find scientists now-a-days are 
more concerned with petty administrative 
affairs institutions than fundamen- 
tal research. This, are the opinion, 
should stopped. Let the scientists and 
other scholars devote their full time for 
research and the creative genius busy 
with the creation. request the 
Education Department the Government 
West Bengal appoint such Principal, 
least for trial period, the College 
experiences and well conversent with the 
differnent school Indian art through 
ages. The syllabus the study should also 
include course art appreciation and also 
teaching the history art. 
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METRIC WEIGHTS 
COMPULSORY 


From October 1960 only Metric Weights should used all transactions the 
areas given below. All Metric commercial weights should duly stamped the Weights 
and Measures authority. will illegal use any other weights. 


ANDHRA PRADESH Districts ORISSA: ‘Towns Berhampur, Cuttack 
khapatnam, Krishna, Guntur, Kurnool, and Sambalpur. 

Hyderabad, Warangal, Nizamabad and all 

the Regulated Markets the State. PUNJAB: Amritsar, Jullundur, 


Ludhiana, Ambala, Patiala, Gurgaon and all 
District Nowgong and town the Regulated Markets the State. 
Gauhati. 


Ranchi and the Municipal and Notified areas Bikaner, Jodhpur, Kotah and Udaipur. 


Baroda, and all the Regulated Markets Kanpur, Jhansi, Allahabad and 
the Gorakhpur. 


KERALA Districts Kozhikode, Erna- WEST BENGAL: 


kulam and Quilon. Calcutta and Howrah. 


MADHYA PRADESH Districts Sehore, 
Indore, Gwalior and Jabalpur and all the DELHI: The whole Delhi. 


Districts Madras, Ching- and Sirmur. 

leput, South Arcot, North Arcot and all the 

Regulated Markets the State. Imphal. 


Poona, Aurangabad, Sholapur, 


Kolhapur, Akola, Amravati, Wardha, ANDAMAN AND NICOBAR ISLANDS: 
Yeotmal and all the Regulated Markets Port Blair. 


the State. 


Municipal 


MYSORE Districts Bangalore, Raichur, The whole Pondi- 


‘Dharwar and all the Regulated Markets 


the State. 
Use Metric System Weights and Measures compulsory transactions the 
following trades and industries. 


Jute, Cotton, Textiles, Iron and Steel, Engineering, Heavy Chemicals, Cement, Salt, Paper, 
Refractories, Non-ferrous metals and rubber industries, Vanaspati, Soap, Woollen products, 
control forward markets Cotton and transactions the Coffee Board. 


METRIC SYSTEM 


FOR SIMPLICITY AND UNIFORMITY 
ISSUED BY GOVERNMENT OF INDIA DA 60/409 
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VILTIS (Hope) THE FOLKLORIST 


(Established 1942) AN INTERNATIONAL QUARTERLY MAGAZINE 
Appears Six Times per Year Edited and Published 
Lt. Col. Baldrey 
International publication containing 505, Wilbraham Road, Manchester 
folklore, folk-dances, histories nations ENGLAND 
and ethnic groups, dance descriptions, 
book and record reviews, recipes Single Copies 2/6 Post free. 
nationality foods and general news. Annual subscription 7/6 dollar) 
Foreign 3°50 per year. Subscription (for six issues) 
including Postage 10/- dollars. 
Beliajus Back number 2/6 Post free. 
P.O. Box 1226 


Cheques and Postal orders should made 
“THE the above address. 


Denever Colo., 


THE INDIAN JOURNAL SOCIAL WORK 


Quarterly devoted the promotion Professional Work, Scientific Interpretation 
Social Problems and Advancement Social Research published the Tata Institute 
Social Sciences, Chembur, Bombay 38. 


Editor Professor Wadia, Bar-at-law 


The Editor will glad consider mannscripts pertaining Labour Welfare, 
Personnel Management, Industrial Relations, Education, Family and Child Welfare, 
Medical and Psychiatric Social Work, Mental Hygiene, Criminology, Juvenile Delinquency, 
Correctional Administration, Social and Moral Hygiene, Physically and Mentally Handi- 
capped, Anthropology, Sociology and Psychology. 


Subscription United States America year, post-free. 
Other foreign countries Rs. year, 
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ORIENT PAPER MILLS 
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For Packing For Writing Printing 
Ribbed Kraft (a) White Printing 

(b) Unribbed Kraft (b) Cream-Laid 

(c) Waterproof Kraft (c) Semi-bleached 

(d) Crepe Kraft. (d) Unbleached 


(a) 


For Packing Wrapping 
BROWN WRAPPING 
For Making Boxes, Cartons, etc. 


Carton Board (b) Grey Board (c) Grey Board (d) Crepe Kraft 
Duplex (f) Cartridge (g) Ticket Board (h) Cover Board 


ORIENT PAPER MILLS LTD. 


Managing Agents 


Birla Brothers Private 
India Exchange Place, 
Mills at: Brajrajnagar.— Orissa 
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FOLK-LORE 


The only journal India exclusively 
folk-culture. Appears times per year 
the following dates 


January-February Issue 
15th May March-April 

15th Tuly May-June 

15th September... July-August 
*15th November... Sept.-October 

15th January Nov.-December 


March 


issue. It’s cost Rs. the cost 
single copy other issues Rs. 


India—Rs. 

20s equivalent 

America— 

without notice. 


Prices subject change 
Air mail charges extra. 


Subscribers Subscription may begin with 
any desired number. Should any issue 
the current volume out print the 
time subscription received, the pro-rate 
value such numbers will credited 
next volume and the renewal invoice thereof 
adjusted accordingly. Subscription should 
the series only limited copies back 
numbers are kept reserve. 


For details please contact 
INDIAN PUBLICATIONS 


British Indian Street, Calcutta-1, India. 
Phone 23-6334 44-6697 


the next 


will published Jannary 15,1961 
with the following articles 


Folklore from South Gujrat 
—B. Desai 


hunting ceremony ‘of the Pauri Bhuiyas 
—Suhas Biswas 


Glimpse the Plough-man songs 
Odhisa —Bhabagrahi Misra 
The ballads and their chief charactaristic 
Sankara Pillai 

—Bhaktimadhab Chattopadhaya 
The Indigenous art forms Kerala— 
VELAKALI 

Padmanabhan 

African Folkiore—John Mobiti 


The Serpent lore Bengal 
—Dr. Asutosh Bhattacharya 


The Bishu Festival and its role socio- 
cultural integration Kapoor 


also 
BOOK-REVIEW, FOLK-LORE NEWS, 
CURRENT INDIAN PRESS 
AND OTHERS 


The price this issue will usual 
Rs. 1.50 only. 


the contributors 


Contributors are requested send double 
spaced typed manuscripts folk-culture for 
consideration the editor. The editor not 
responsible for unsigned articles and not 
agreement with the views the contributors 
whom free expression opinion 


the publishers 


Publishers are requested send two 
copies the appropriate books for review. 


the advertisers 


shall able accept advertisement 
tisers are requested kindly with 
the Management sending their release orders 
together with the materials well ahead 
time. 
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